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FADE | N:
EXT. UPSCALE NEI GHBORHOCD, BOSTON - EVEN NG

An encl ave of smartly renovated honmes. Robins flit through
mapl es, nest building. The May breeze ruffles the daffodils.
Ki ds' bi kes and soccer balls dot the | awns.

At the snartest house on the bl ock, no bikes, no balls.

An i nmacul ate van equi pped with | adders and construction
gear expertly backs into this driveway.

Lettering on the van reads: "CARTER CUSTOM RENOVATI ONS. "

BEN CARTER, steps out. Wbrk boots, hard hat, and the finest
avi ation sungl asses.

About thirty, fit and sun-weat hered, Ben's every nove says
"strong."

He starts up the walk to the house. Notices a candy w apper
on his pristine lawn. Picks it up.

From t he house next door a NEI GHBOR calls across his fence.

NEI GHBOR
Ben! Beer's cold. Barbecue's hot.
How | ong you going to be?

BEN
G ve ne twenty m nutes.

He conti nues toward the house.

NElI GHBOR
Hey, can | borrow your |ong | adder
on the weekend? Got a roof |eak --
somewher e

Ben stops, takes a considered | ook at his neighbor's roof.
The careful, analytical exam nation of a pro.

| NT. MASTER BEDROOM W TH ENSUI TE BATH - EVEN NG

Ben does the shower-shanpoo-shave drill. He re-hangs towels,
w pes the sink clean. Replaces razor, deodorant, conb all
back in their proper stations after use.

In the bedroom he's a study in efficient nmulti-tasking --
he gets dressed, checks stats on his |aptop conputer, al
while tal king on his hands-free cell phone.

BEN
It's a chimey flashing problem
( MORE)



BEN ( CONT' D)
Use the copper sheet |eft over from
the Baxter reno. Not that gal vani zed
shit.

He zips up his chinos. Lifts a shirt off a hanger.

BEN
There's two bundl es of shingles in
my shed that'll match. So conme here
first.

Buttoning his shirt, he slips his feet into deck shoes.

BEN
Bring Andy and Raul. Shoul d take
you guys three hours nax.

He clips on his watch as he passes the w ndow.

d ancing out, he sees a nuddy Landrover pull up across the
street. Means nothing to Ben. Ready, he gets his sungl asses.

| NT. LANDROVER - EVEN NG

A book-si zed package, battered and stained, lies on the
driver's | ap.

It's thickly wapped with gray gaffer's tape. Black magic
marker letters on it read: "TO BEN CARTER "

I NT. LIVING ROOM - EVEN NG
Ben conmes downstairs still talking on the phone.

BEN
You guys get an extra three hours
pay. | get a sunmer of the best
bar becues fromthe best nei ghbor in
Boston. Best deal |'ve nade all
week.

He flips his phone off, reaches the door, flings it open.

And cones face to face wwth a man in a baggy khaki
phot ographer's jacket. HAROLD junps back, startl ed.

Unshaven, unkenpt, Harold | ooks |ike he's just stepped off a
battl efield, and he has. He holds the battered package.

BEN
Don't worry, | haven't killed anyone
yet.

HAROLD
Ben Carter?



BEN
Yes.

HAROLD
| have sonething for you from Jack
O Brien.

The nane drains the good hunor from Ben's face.

BEN
| have no interest in anything from
Jack O Bri en.

Ben noves to | eave. Harold blocks his way.
HAROLD
| need to talk to you, Mster Carter.
Jack' s dead.
| NT. HALL - LATER

Ben and Harold haven't noved far fromthe door. Ben is
clearly shaken

HAROLD
Roadsi de bonb. He was crushed under
hi s Hunvee. |'ve seen this before --

the victimcan stay lucid until the
vehicle's lifted off. Then the
i nternal bleeding --

Ben cuts himoff with a sharp gesture that says, "l get the
picture."

HAROLD
Jack knew his |life was over, M ster
Carter, and he asked ne to vi deot ape
his |last words. And deliver the
tape to you

He hands Ben the package. Ben regards it with a | ook of
revul sion. Al nost dread.

HAROLD
There's just one condition.

Ben | ooks up.
HAROLD
You have to watch it with with your
wfe.

Ben shoves the package back with sudden viol ence, jabbing it
into Harold's stomach.

BEN
Let nme be clear: |eave ny house.
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Harol d rai ses his hands, refusing the take back the package.

HAROLD
Look, he did sonething you haven't
forgiven, | understand. That doesn't

mean you can't show sonme decency and
honor the dying request of a man who
was once your best friend. Jack was
a great guy. A good friend of m ne.
| know this: if you' d asked himto
listen to your last words, he'd do
It.

Ben's eyes narrow in anger. But he's also in turmil. He
still holds out the package. Harold still won't take it.
HAROLD

M ster Carter, Jack's last thoughts
were about you. Hi s |ast words were
for you. And Cam | a.

BEN
| don't care. And | don't know where
she is.

HARCOLD
| do.

There's a flash of keen interest in Ben's eyes. But just
for a nonent.

He reaches to open the door. Harold holds it closed.

BEN
The answer's "No." Get your fucking
hand off ny door.

Harold sighs. He tugs a slip of griny paper fromhis pocket.

HAROLD
Jack said if you refused | was to
supposed say. ..

He reads fromthe paper, giving each word om nous enphasi s.

HAROLD
You owe ne. Renenber the night on
Trident in the stormat --

BEN
-- Hang Dog Reef.

Ben slunps, the fight knocked out of him Harold shoves the
package back at him



HAROLD
" mthe guy who shot this. Believe
me, you need to see it. Wth your
wfe.

| NT. BASEMENT - EVEN NG

Under the harsh light of bare bul bs Ben wal ks past tools, a
wel | - equi pped wor kbench, stacked boxes. Tucked into the
darkest corner is what he's cone for: a banker's box.

He wi pes thick dust off the box lid. Lifts it. Inside are
hastily cramred papers, the detritus of his fornmer |ife.

He takes out a large manilla envelope. |It's addressed to
"Ben Carter"” and the sender's nane is "Jack OBrien." It
still seal ed, never been opened.

'S

Ben takes a knife fromthe workbench, slits open the envel ope.
Inside is a nulti-paged letter. He starts to read.

JACK (V.Q)
Ben, |I'm not asking you to forgive
me, but | want you to know exactly
what happened between ne and Cam || a.

I NT. KITCHEN - N GHT

The kitchen is ultra nodern, well ordered, inmacul ate, but
not a place where nmuch cooki ng takes pl ace.

Ben sits with the dregs of a glass of scotch, |ooking Iike
he needed it.

On the table before himis the letter, its pages nessily
spread out.

Next to the letter is the package Harold delivered. It's
still securely taped, unopened.

Beside Ben is a suitcase, his jacket thrown over it.
Qutside, a car honks.
I NT. TAXI - N GHT

In the back seat, Ben stares out the window as city lights
streak past in flashes -- like flashes of the past.

JACK (V.Q)
It started the night of your
anni versary party...
| NT. BEN S HOUSE, MASTER BEDROOM - NI GHT

A man's hands grip a woman's naked buttocks.



The man is Ben, and he's hol ding CAMLLA up off the floor,
her back agai nst the door.

Her |l egs tighten around his waist, and her arnms around his
neck. They both grunt and noan.

Apart from her panties lying at his feet, and his pants around
his ankles, they're both fully dressed in sem -formal attire.

Ben kisses her -- a kiss so hot and urgent it's |ike he'l
di e.

He ranms into her. She gasps.
SUPER: "FOUR YEARS EARLI ER. "

Panting, they relax. He lowers her. Her feet touch the
fl oor.

They grin at each other, kiss, nuzzle, catching their breath.

Camlla's in her md-twenties, and her |oveliness has a
tineless quality -- not so nuch beauty as grace.

They both speak in whispers.

CAM LLA
Ovul ation waits for no man.

Ben | aughs into her neck.
BEN
It's a dirty job, but soneone's got
to do it.
They stifle their |aughter.
Ben's final kiss is tender.

Hastily, they make thensel ves decent, straighten their
clothes. Camlla opens the door and hurries out.

Ben notices a ribbon on the floor. He picks it up. Unwilling
to call after Camlla, he stuffs it in his pocket.

He catches up to her and they wal k hand in hand down the

HAL L

where they reach the top of the stairs.

Below, the living roomis crowded with friends chattering,
drinking, making nerry. There are bouquets and bal |l oons,

one of which reads: "HAPPY FI RST ANNI VERSARY. "

This party's in full swing, and no one seens to have m ssed
t he hosts.
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Ben and Cam || a exchange a | ook, |ike kids who' ve pulled off
a prank. Wth sedate smles, they start down the stairs.

| NT. LIVING ROOM - NI GHT

Ben hol ds high a glass of chanpagne. Fromthe light in his
eyes it would seemthat he's already enjoyed a few He's
not drunk, not on al cohol -- though on |ove, he's close.

The crowd stands in a circle around him enjoying his speech.
Cam |l a stands across the circle, like the king' s consort.

No chanpagne for her, just in case. The glow on her face is
the gl ow of a woman in | ove.

BEN
She changed ny life. Hell, | knock
down walls, bang nails. But now --
okay, | still bang nails, but it's
i ke now | know why. To build
sonmething -- build our |ife together,

me and Camlla. To make sonething
nore of nyself than | ever could be
alone. Mike a life that's nore than
ei ther of us could have, al one.

This is the wonman of ny dreans, and

| still can't believe that every

ni ght she dreans right beside ne.

Jeez, | hope not about being sonewhere
el se. ..

The crowd | aughs. Camlla smles.

CAM LLA
No. Only that 1'll wake up magically
besi de a man who's no | onger tone

deaf .

More laughter. Ben's is the loudest. He raises his glass
to Camlla in a toast.

BEN
To the woman who is all ny dreans.

He drinks. The crowd applauds. A canera flashes, held by a
| ess than sober WOVAN.

WOVAN
Camlla -- speech!

CAM LLA
Way ahead of you.

Cam |l a noves to the baby grand piano. The crowd "Qoo-s"
and "Ah-h-s."

A wel | -muscl ed MAN pulls out the piano bench for her.



MAN
Cam |l a for us. Chopsticks for Ben.

More | aughter. Everyone gathers around the piano. Camlla
sits at the keyboard.

Serious about her work, she twists her long hair into a tight
bun, takes a pencil fromatop the piano, and janms it into
the bun to secure it. Not stylish, but it does the job.

Ben wi nces at the rough effect.

BEN
Needs a little renovati on.

He tugs out the pencil, letting Camlla's hair tunble free.
Then pulls the ribbon fromhis pocket.

BEN
Lose this?

Recalling how, Camlla blushes with a small smle.

Ben gathers her hair gently at the nape of her neck and
| oosely ties it with the ribbon. Mich prettier.

He lifts her face to gaze at her.

BEN
God, you're prefect.

He ki sses her, a kiss both fervent and tender. She responds
wi th equal warnth

Peopl e "Ah-h-h" and appl aud.

BEN
You' re on.

He steps back, giving her the floor.

Cam || a sings, acconpanying herself. [It's a song about a
wonder ful year of marriage. Lyrical and heartfelt, it's
also slightly jazzed with a tw st of fun.

As a perforner, Camlla' s raw talent and passion and wt
nore than make up for her unpolished technique.

As a songwiter, her musical style -- a fusion of R& and
alt-rock -- is unique and fresh, but still tentative. 1In
short, it's alive with potential.

The crowd |istens, captivated. Camlla's performance brings
a smle to every face. Everyone senses that this is nore
than just a party piece.
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Except Ben. He adores his wife, but when it conmes to nusic
he sinply doesn't get it.

The doorbell chimes. Ben nmaneuvers through the crowd to
answer it.

Reachi ng the door, he glances at the security nonitor. The
face on the screen is JACK O BRI EN S.

In his md-twenties and a scuffed | eather jacket, Jack has
t he confident swagger of the veteran actor.

A man this good |ooking really should be smling, but Jack
| ooks grim unaware he's on canera. He hunches against the
Cct ober chill.

Ben throws open the door and grins.

BEN
About ti ne.

Jack grins back. Ben grabs himin a bear hug. Jack returns
the enbrace. Their genuine affection is nutual.

BEN
How many invitations do you need to
cone see us?

JACK
They weren't engraved.
BEN
Come on in. Camlla's doing her

t hi ng.
Jack's smle fades as Ben pulls himinto the throng.
I NT. KITCHEN - N GHT

At the fridge Ben fills an ice bucket. Jack | ounges agai nst
the counter, drinking beer fromthe bottle.

BEN
VWhat's with you never com ng around?
Every time we ask you over, you've
got an excuse.

JACK
Ben, you're married. Camlla's your
life. I'll always |ove you, man --

you're like a brother to ne, you
know that. Shit, we |ost our
virginity to the sanme girl --

BEN
Same ni ght --



JACK
And then you pulled her mad-dog
brot her off ne.

They share a smle

JACK
"1l always be there for you -- 1'd
take a bullet for you. But life
changes. Lives change.

BEN
If | knewl'd | ose you as a friend
by marrying Cam || a. .

JACK
Fuck that. |I'mstill your friend,
your best friend, always wll be.
But, Ben -- buddies, beer, babes --
it'"s over. It's tinme for you two to
make babi es.

BEN
We're working on it.

JACK
Good. Make ne an uncl e, engrave
your invites, and |I'll give the toast

on the day you cel ebrate.
| NT. LIVING ROOM - NI GHT

Cam |l a finishes her song to the crowd's burst of warm
appl ause. Ben and Jack stride over to the piano.

BEN
Wonderful, doll. Now, |1've got a
treat for you
(to the crowd)
Everybody, this is Jack O Brien, ny
best buddy and the greatest actor
|'ve ever net.

JACK
The only actor he's ever net.

BEN
Graduate of the American Acadeny of
Dranatic Arts. Known to all the
worl d as the voice of Choco-Bl ock
Chocol ates' ©Marshmal | ow Bunny.

He pulls Jack forward to perform

10.
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BEN
(to Cam 1l a)
Renmenber that Shakespeare thing he
did at the wedding -- that you I|iked
so much? He's here to do an encore.

CAM LLA
Oh, Jack. This is wonderful.

Ben sits on the piano bench beside Cam Il a. Everyone |ooks
expectantly at Jack.

Jack, the consummate perforner, turns to face his audience.
He pauses until the roomis hushed. Then, in a voice that
mel ds the drawl of Lou Rawls wi th Bugs Bunny...

JACK
Mmnelty, mmnouth-watery Ch-ch-
choco- b-b-bl ock ...

Guf faws of laughter fromthe crowd. Jack smles. Now that
he's got his audience, he turns to Ben and Cam || a.

Hi s performance of the Shakespeare sonnet is natural, his
delivery clear, his interpretation pregnant w th neaning.

For many in the room it may be the first tinme they' ve ever
fully understood Shakespeare's words.

Camlla' s eyes, and perhaps even Ben's, m st up.

JACK
Let me not to the nmarriage of true
m nds
Adm t inpedinents. Love is not |ove
Which alters when it alteration finds,
O bends with the renover to renove
O no! it is an ever-fixed mark,
That | ooks on tenpests and i s never
shaken;
It is the star to every wanderi ng
bar k,
Whose worth's unknown, although his
hei ght be taken.
Love's not Time's fool, though rosy
i ps and cheeks
Wthin his bending sickle s conpass

COMe;
Love alters not with his brief hours
and weeks,

But bears it out even to the edge of
doom

|f this be error and upon nme proved,
| never wit, nor no nan ever | oved.

Cam | la rests her head on Ben's shoul der. Happy tears well
up in her eyes.
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For a long nonent there's not a sound in the room No one
wants to break the magi cal nood

The front door sl ans.

EVE CARTER, 15, dressed |li ke a Sunset Boul evard hooker in
serious solicitation node, strolls in with GREG PRENTI CE
19, a multi-pierced Goth, in tow

Eve hits the center of the room stops, takes in the tears
and sil ence.

EVE
Sonebody di e?

She grabs one of Geg's many chains and hauls himto the
ki t chen.

Ben wat ches them go, a nurderous |look in his eyes. To
recapture the nood, he gives Jack a standing ovati on.

Cam |l la junps up too, exuberant in her applause. The crowd
joins in, clapping.

Cam |l a gives Jack a heartfelt kiss on the cheek.

Jack al nost shivers at Camlla's kiss, though he does his
best to hide it.

Ben joins themand throws one armaround Cam |l a, the other
around Jack -- the two people he loves nost in all the world.

The | ess than sober woman with the canmera staggers forward
to capture the Kodak nonent.

WOVAN
Say "penis envy."

The whol e room chor uses. ..

CROND
Peni s envy!

And the worman fl ashes her picture.
Jack noves off.

Ben looks in the direction Eve and Geg went. He speaks
quietly to Cam || a.

BEN
Jesus, what's she dragged in now?

But Camlla is watching Jack go, preoccupied with her own
concern.
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CAM LLA
| always get the feeling Jack doesn't
approve of ne.

BEN
That's crazy. Who wouldn't |ove
you?
I NT. LIVING ROOM - LATER
Ben | aughs with a group of friends that includes Jack.

Cam |l a reaches Ben's side, gently takes himasi de and
whi spers in his ear.

Ben storms up the stairs to
EVE' S BEDROOM
and bursts in. Camlla is behind him

On the bed, Eve and Greg hotly make out. Eve's T-shirt is
hi ked up. G eg nuzzles her breasts.

In an explosion of fury Ben grabs Greg off Eve, hauls himto
his feet, shoves himagainst the wall and slugs him

Geg slunps to the floor. Eve screans, scranbles off the
bed.

Ben grips Geg by his shirt, yanks himup to his feet.

BEN
She's fifteen!

He haul s back, about to punch G eg again.

CAM LLA
Ben, no!

Cam |l a forces her way between the nen, restraining Ben.
Greg stunbles free.

Camlla can't hold Ben back. He lunges for Eve, who ducks
and pushes Greg out to the hall.

EVE
Geg, run!

Greg staggers out and nakes it to the
LANDI NG AT THE TOP OF THE STAI RS
but Ben snatches himfrom behind, hauls himaround so they're

face to face, and | ands another punch. G eg flops backwards
agai nst the railing.
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The crowd bel ow | ooks up in surprise and alarm

Ben lunges for Geg. In sheer defense Geg tries to fight
back, but Ben is far stronger and angrier. They westle.

Camlla and Eve frantically grope at Ben and shout at him
Not hi ng stops him

Jack races up the stairs. He wenches Ben away from G eg.

Greg stunbles down the stairs, half running, half falling,
and bolts out of the house.

EVE
(to Ben)
Bast ar d!

Eve's about to run down after Geg, but Ben snatches her by
the arm He pulls her back, away from public view, into

EVE' S BEDROOM

where he kicks the door shut.

BEN
VWhat are you aimng for, slut of the
year ?
EVE
Fuck you! You're not ny father!
BEN
No, Dad woul d' ve decked you by now.
EVE
Ch great, beat nme up too -- nice

parenting, Ben.

BEN
My house, ny rules. That horny little
shit never cones here again. And
you will act |ike a |ady.

Camlla slips in, closing the door behind her. She's truly
anxi ous about Eve.

EVE
(sneering)
Li ke her?
BEN
Let's stay in the real m of
possibility.
CAM LLA

Eve, can't we please just --
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EVE
Fuck you, too!

BEN
Jesus, Eve, if you act this way,
dress this way, every guy who sees
you thinks he's welcome to fuck you.

EVE
They all want to fuck her too. Wnen
i ke that, you noron. \What, you
forgot about Mon?

BEN
Shut up.

EVE
There's only one reason she hasn't
cheated on you. Every guy who wants
tois scared to hit on her, 'cause
t hey know you' d beat the shit out of
them-- like you just did to Geg,
you bastard.

The insult is so outrageous, Camlla can't help it -- she
| aughs.

CAM LLA

(gently)
Eve, you're such a child.

Cam |l a | eaves.
Ben glares at Eve, hardly able to contain his fury.

And sonething nore. H's sister's words have cast a pall of
anxi ety, alnost fear, over Ben's face.

| NT. MASTER BEDROCOM - NI GHT

Ben stands behind Cam |l a, unfastening her necklace. He's
in boxers, she's in bra and panti es.

BEN
Sorry.

CAM LLA
For scaring away hal f our guests?
Hey, it was getting too crowded
anyway.

She turns and puts her arns around his neck.

CAM LLA
Until then, it was fun. Let's do it
again. Does every year about the
sanme time work for you?
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BEN
Sur e.

She sees his worried | ook.

CAM LLA
She' || grow up.
BEN
And nove out? Tonorrow would be
good.
CAM LLA
You don't nean that.
BEN
No, I... just want to keep her safe.
CAM LLA

| know. But, see, you can't do that
if you're in prison for nurder.

He al nost snil es.

BEN
Poi nt .

CAM LLA
Love her, trust her, let her be
hersel f, and when she screws up --
and she will -- nake sure she knows
she can al ways cone hone. She wl|
grow up, Ben. W all do.

Ben gets into bed, lies back, watching Cam | a.

She unl ocks a cabi net drawer and pl aces her neckl ace inside.
There are a few other jewelry itenms in the drawer, plus Ben's
revol ver.

BEN
What crap she tal ks, huh? That the
only reason you haven't had an affair
is guys are afraid of what 1'd do if
they hit on you.

Camlla slowy walks to the bed, her eyes on him She slips
off her bra, lets it dangle fromher fingertips, drops it.

She steps out of her panties, lets themslide fromher fingers
to the fl oor.

At the bedside she takes Ben's hand, slides it up between
her legs, holds it there.
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She mounts himcowgirl-style... |eans over and kisses him
full on the lips, her open nouth... then slowy works her
mout h down hi s body.

CAM LLA
The only reason you haven't had an
affair, and never wll...

She gently takes his nipple between her lips, then teeth..
Ben is lost to the sensations.
CAM LLA
...1s that no woman has the balls to
hit on you...
She draws her tongue in small circles over his belly...
CAM LLA

..."'cause they all know what |'d do
to them..

She's now bel ow his wai st. What she's doing is evident on
his face.

CAM LLA
...and to you. Happy anniversary.

| NT. MASTER BEDROOM - LATER
Camlla is asleep.

Ben |ies awake, |ooking at her. |It's not |ove on his face
anynore, but worry.

The fear that invaded himat Eve's words is now deeply
enbedded.

EXT. A HOUSE UNDERGO NG RENOVATI ON - DAY

Ben's at work with his crew, the construction site a clutter
of lunber and debris. Men walk by wth two-by-fours. Nai
guns t hunk.

Ben wi pes soldering paste off a plunbing joint. He turns to
JIM his |lead plunber.

BEN
Test it at 150 percent.

JIM
Good to go.

WORKMAN ( Q. S.)
H, Ms. Carter
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Ben turns to see Cam |l a making her way through his crew
The men smle and nod, politely deferential to the boss's
w fe.

She sm | es back, offering affectionate coments and the
occasional touch -- not exactly flirting, but close.

It's the nmen's politeness and deference that troubles Ben.

CAM LLA
(to Ben)
Got a second?

She shows hima franmed bl ow-up of the picture taken at the
party: Ben with his arns around her and Jack.

CAM LLA
(to the plunber)
How s the burn, Jin?®

She takes Jims hand and runs her finger over his palm a
caring touch.

CAM LLA
Did you try the aloe vera like |
sai d?

JIM

Yeah, it helped. So did the week
off wth pay fromthe boss.

They share a smle

It's not lost on Ben. He stares at Camlla's hand hol di ng
Jims.

Wth a glance at Ben, Jimbacks away from Cam |l a, touching
his forehead |i ke a peasant to a duchess.

JIM
Thanks, Ms. C.

Ben | ooks sharply at the other nen. They're all studiously
back at work.

| NT. UPSCALE RESTAURANT - NI GHT

Ben hands the wine list across the table to Camlla. Their
words are overwhel ned by the restaurant's nusic and clatter.

A buff young waiter, no doubt an actor, brings a breadbasket
and tongs a roll onto Camlla's plate. It rolls off and
| ands by her foot.

Red-faced, the waiter bends to pick it up. Camlla does
too. Their fingers touch.
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Tongue-tied, the waiter shoots Ben a nervous | ook and nunbl es
an apology. Camlla reassures the waiter with a "not to
worry" smle and a gentle stroke to his sleeve.
Ben wat ches, clearly disturbed.
I NT. "THE SPRI G AND THI STLE" BAR - NI GHT

A casual nei ghborhood watering hole. Beer, darts, day-at-
the-office banter.

Cam |l a and Ben stand at the bar chatting with the well -
nmuscl ed man fromthe anniversary party.

CAM LLA
You really liked it? Sorry, |I'm
pat heti c.

MUSCLED MAN

Loved it. Your best song yet.
Delighted, grateful, Camlla throws her arns around his neck.

As his eyes neet Ben's, the guy's arns remain resolutely at
hi s sides.

Ginmy, Ben knocks back the last of his beer.
| NT. MASTER BEDROOM - NI GHT
Cam || a undresses, noving around the room chattering.

Ben, fully dressed, sits on the edge of the bed, watching
her with a tortured | ook as he slowy unbuttons his shirt.

CAM LLA
...doing a run-through with the new
percussion track and Eve cane in.
Believe it or not, she sat down at
the keyboard with ne and |i stened..
she even said "Kinda rocks"..

| NT. MASTER BEDROOM - LATER

Ben lies in bed, his back to Camlla, his eyes w de and
worri ed.

She snuggl es cl ose, caresses his ear, ready for |ove.

Ben shies away from her touch, trying to hide his turnoil.
He throws off the covers, escapes the bed.

BEN
Can't get tonorrow s quote out of ny
head. It's not right. | better get

it done.



20.

CAM LLA
Ben, is everything alright?

BEN
Sure, never better.

Wat ching himgo, Camlla' s face clouds with worry.
| NT. BEN S HOVE OFFI CE - N GHT

Ben's neatly organi zed desk lies in gloom H s |aptop
conputer isn't even open.

Bl eary-eyed, he sits across the room | ooking |ost.
Wth a groan, alnost a sob, he hides his face in his hands.
I NT. JACK' S APARTMENT - MORNI NG

The one-room furni shings betray Jack's status: rich in talent,
poor in bank account.

But the bachel or squalor is brightened by a fine titanium
t en- speed bi ke, a few hi gh-end copper kitchen pans, and franed
novi e posters including "Casabl anca."

At the kitchen table, Ben, waiting, |ooking |ike he hasn't
sl ept in days, which he hasn't, stands desperate before Jack.

Jack, in runpled boxers and T-shirt, a steam ng coffee mug
in hand, is barely awake despite the coffee, nmaking it al
the harder for himto conprehend what Ben has asked of him

JACK
|"mnot saying a thing until you
promse nme this is not sone sick
j oke -- and you tell ne, honestly,
you' re serious.

BEN
Deadl y.

JACK
On bl ood?

BEN
On bl ood.

Jack shakes his head in disbelief.

JACK
The answer's "No." Sit down --

BEN
Jack, please --
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JACK
And let me tell you why. Sit down!

Ben sl unps down at the kitchen table, a broken man.

Jack tops up his own mug with coffee. Raises the pot, signals
to Ben "Want sonme?"

Ben norosely shakes his head.

BEN
| can't sleep... can't think about
work... can't think about anything
else... in bed with Camlla | can't --
JACK
| listened to you. [It's my turn.

So shut up and hear ne out.
Jack sits down across from Ben

JACK
First, no good could can cone from
what you're asking nme to do, only
bad. And | won't do sonething that
can only hurt you. O Camll a.

He slurps a nout hful of coffee, revving up.

JACK
Second, Eve. | love her, but the
little she-rebel was totally pissed
of f at you for punching out her
boyfriend -- which she had every
right to be -- so, naturally, what
did she do to cause you maxi mum pai n?
She pushed your "Mt her" button.
And you fell for it.

BEN
It's not about --

JACK
O course it is. Ben, just because
your Mom fool ed around doesn't nean
Cam | la wants to.

Ben groans, | ooks away, the connection too painful.

JACK
Don't do that -- your nmom was a great
| ady. GCkay, so she entertained a
few "uncl es" when we were kids. But
she al so taught you and ne to read
by the tinme we were four, renenber?

( MORE)



JACK ( CONT' D)
And she | oved us, even when we burned
down her apple tree and killed the
cat .

Ben cl oses his eyes, unnoved, in msery.

JACK
And third, what kind of person do
you think I amthat |'d do sonething
as fucked up as what you're asking?
And what would Cam Il a think of ne,
four, for trying to get her in the
sack? She'd think | was a total
fucki ng asshol e, and she'd be right.

BEN
We'll tell her, after. That you
were just hel ping ne. She'l
understand. She'll blanme nme, not
you.

JACK
Ch, great, you'll tell her you
secretly tested her to see if you
could trust her? You can only | ose,
man, and you can only hurt Cam || a.

BEN
But what if Eve's right? Wat if
the only reason Cam |l a doesn't foo
around is guys won't take a shot at
her because they're afraid of ne?

JACK
So what? Let's say you | eave well
enough alone. You'll growold with
her and bounce grandki ds on your
knee. Let's say you test her and
she passes, which she wll, you'l
grow old with her and bounce grandki ds
on your knee.

BEN
And if she fails?

JACK
Exactly! Your test can only break
things. Don't try to fix what ain't
br oke.

BEN
Jack, everything you say is true.
But this thing in ny brain is tearing
out ny heart. | feel like |I'm going
I nsane.

22.



23.

He plows a hand through his already disheveled hair.

BEN
Maybe |I'm wong --
wrong - -

fuck, |

know I'm
but the only way |' m going

to chop this out of nme is to test

Cam |l la. Sonebody's got to try to

seduce her, and she's got to reject

them so | can know if she's truly

mne. So | can get our |ife back.
Ben is alnbst in tears.

BEN
It has to be you, Jack. | can trust
you not to go all the way. You

woul dn't take advantage of the

situation... or Camlla. Please,

| " m begging you. Do this for ne.
JACK

Ben, I'lIl do anything else to help

you, but I will not do this.

Ben slowy hauls hinmself up fromthe table.

Drags on his
He turns back.

At

have to do.

There's a guy on

j acket. Shuffles to the door, opens it.
BEN
Thanks for |istening, anyway.
| east | know now what |
JACK
What're you going to do?
BEN
Get soneone el se.
my crew -- Jim W go back a ways.

Camlla likes him

Jack bolts to the door.
the | ook of a man who's been anbushed.

JACK
Fuck you. FUCK YOU. SH T!
| NT. BEN' S KI TCHEN - MORNI NG

Ben,

| adl es pancake batter into a skillet,

The doorbell chimes. Ben junps, he's

BEN
That's him

He hurries to the

Slanms it shut.

dressed for work, pours hinmself a cup of coffee.

Stares at Ben with

Cam Il a
flips bacon in another.

SO nervous.
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LI VI NG ROOM

and at the front door he sees, on the security nonitor, Jack's
face filling the screen. Ben flings open the door.

Jack stands with fists in pockets, backpack slung on his
shoul der, gl owering at Ben.

Camlla calls fromthe kitchen..

CAM LLA (O S.)
Just in time, Jack. Bacon and
pancakes are hot. Ben made the
coffee, so you take your chances
t here.

Jack winces at Camlla' s warm wel cone. Ben nervously w nks
at him then shepherds himthrough to the

KI TCHEN

where they saunter in, forcing innocent faces. Jack's is
convi nci ng, Ben | ooks plain weird.

JACK
(to Cam 1l a)
| really appreciate this. It's just,

they're fixing ny street and the
racket makes it tough --

CAM LLA
-- to wite anything. Ben told ne.
" m honored, a real artist working
under my roof. Ckay, cup of nud,
stack of Vernont, bacon in the alley,
comng right up

JACK
Yum yumin the Joe, please. Hold
the noo j uice.

Cam | la and Jack share a surprised smle, both tickled to
find that the other knows the |ingo.

Ben has no idea what he's just heard. Camlla grins at his
per pl exed | ook.

CAM LLA
Got ne through school, Ben -- working
di ners and bars.
(to Jack)
You?

JACK
Fountain man in a short-lived soap.
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BEN
(to Cam 1l a)
You worked in a bar?
CAM LLA
Darling, we all have secrets.
BEN
Vll, I"mout of here. Leave you
two to... noo and nud.

Camlla is taken aback -

- she's cooked all this food.

CAM LLA

What about bre

akf ast ?

BEN
"1l grab an Egg McMuffin. Running

late as it is.
brewski |ater?

Jack, neet for a

JACK

Sure, 1'I1...
Ben is out the door.
Cam | la and Jack exchang

Eve tranps in, a Pop Tar
she hoi sts her book bag

sure.

e an awkward gl ance.

t in her nmouth like a dog's bone as
on her shoul der.

JACK

Eve, take a lo

ad off. Healthy

br eakfast, sharp m nd

Eve opens the fridge, gets a Coke.

EVE

Puke.
She | eaves by the back d
| NT. DEN - DAY

Cam |l a shows Jack in.

oor, slammng it.

It's a snug famly roomw th

bookshel ves, a DVD system easy chairs, a futon.

CAM LLA
WIIl this be alright?
JACK
G eat .
CAM LLA

Enough roonf?
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JACK
There's just the one of ne.

CAM LLA
So, a one-man show -- that's exciting.
VWhat's the title?

JACK
"Qthello, Hello!'™ A lighter |ook at
j eal ously.

CAM LLA
Desdenona, | own ya?

JACK

Hey, that's good. Consider it stolen.

CAM LLA
I"mafraid | have to get to work.
el |,

not afraid, just --

JACK
| know.

CAM LLA
| f you need anything, |'mjust down
the hall. Kitchen's yours.

JACK
Per f ect.

She | eaves, allowing Jack to et out a pent-up breath. He
sits on the futon. M nes shooting hinmself in the head.

| NT. CAM LLA'S STUDI O - DAY

Cam |l a plays warm up exercises on her electric keyboard.

Her studio is cozy with cushions and eclectic with
instrunments: a well-used guitar, a banjo, nmaracas, didgeridoo,
a full conputer system mcs. This is her private world.

| NTERCUT - STUDI O DEN

Jack prowls the den like he's pacing his jail cell

Cam |l a works on a conposition. She plays a few tentative

bars on the keyboard, scribbles nmusic notation, tries the
sanme riff on the guitar.

Jack opens his backpack, pulls out a door-stopper "Don
Qui xote," flops down on the futon, puts his feet up, cracks
open the book to page one, and reads.

Cam ||l a sings and acconpani es herself on the keyboard, happily
getting in the groove.
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Jack's eyes are closed, the book open face-down on his chest.
Camlla's nmusic can be heard faintly.

But al though he lies still, Jack's finger beats tine to the
nmusi c.

I NT. THE "SPRI G AND THI STLE" BAR - N GHT

Ben and Jack stand at the bar with beers and chasers.

JACK
Basically, it went well.
BEN
How wel | ?
JACK

A very good start. First day, so
didn't try to go too far. Just told
her how great she | ooked, what a
terrific cook she is, how nuch
everybody |ikes her, that kind of
stuff. W had lunch... tal ked nostly
about you.

Ben smles, very pleased. He raises his beer in a toast.
BEN
Here's to day two -- and three, four,
what ever it takes.

Jack | ooks like he'd rather nail his tongue to the bar. He
qui ckly gul ps half his beer.

MONTAGE - JACK AND CAM LLA SPEND SEVERAL DAYS IN THE HOUSE

The den - Jack soldiers on through "Don Qui xote," reading on
the futon, on the chair, on his stonach on the fl oor.

The studio - Cam|la frowns as she works through a knotty
probl emin conposition.

The kitchen - Jack pours hinself a glass of O J., hears
recorded music suddenly get |ouder as the studi o door opens,
scurries out before Camlla cones in.

The kitchen - Cam Il a slaps together a sprouts-healthy
sandwi ch, carries it back to the studio.

The studio - Camlla plays and sings, hard at work.

The kitchen - Eve nelts a Mars Bar in the m crowave and
dri bbl es the gooey result over a dish of licorice ice cream

The den - Jack sl eeps.



I NT. THE "SPRI G AND THI STLE" BAR - N GHT

Ben and Jack stand at the bar. Ben nurses a beer. Jack
wol fs a burger.

BEN
What do you nean, she passed?

JACK
She just isn't responding. She's
passed your stupid test. | know
when I'mstriking out -- it's not
sonething |'mused to, and believe
me, | amstriking out.

BEN

Maybe you're not trying hard enough.

JACK
What do you want nme to do, junp on
t he woman?

BEN
O course not, but --

JACK
But nothing. 1|'ve tried every line
in the book. 1've spun so nmuch sweet

talk I"'mpractically candy fl oss.
And made enough gross suggestions
she couldn't possibly mss ny drift.
In fact, the clearer | nade it, the
nmore she tal ked about you.

Jack balls his napkin, drops it as if in defeat.

JACK
It's going absol utely nowhere, Ben.
Face it, man, you have the perfect
w fe. She passed, cum | aude.

Ben ponders the foamin his beer.
BEN

It's been all words, right? Easy to
resi st words. Wat about a gift?

An expensi ve necklace... a sexy
ni ghtgown... like that. Wat do you
t hi nk?

JACK

You know what | think. Go hone to
your wife. She loves you. Only
you.
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BEN
Jack, just this one last thing? |If
she refuses a gift, I'mhone free.
Cur ed.

JACK
You nean it? This'll be over? You

won't get soneone else to test her?
Ever? No matter how nuts you get?

BEN
Over and done.

JACK
On bl ood?

BEN
On bl ood.

JACK
Agai n.

BEN
On bl ood.

I NT. BEN S LIVING ROOM - NI GHT

Ben sets down a box on Camlla's baby grand piano. The box
is labelled "WRELESS SECURI TY CAMERA." He |ifts out a device
that | ooks like a black golf ball sliced in half.

Standing on a chair, Ben attaches the canera to the ceiling
above the book shelf. Canoufl aged by sone small scul ptures,
it's barely noticeabl e.

| NT. BEN' S HOME OFFI CE - N GHT

Ben opens his laptop on the desk. Tapping the keyboard, he
pulls up a programcalled "WATCH. "

A wi de-angle view of the living roomwith piano fills the
screen.

He opens a cl oset, picks up another couple of "W RELESS
SECURI TY CAMERA" boxes.

EXT. BEN S HOUSE - DAY

In the driveway Ben opens the door of his van and sets his
| apt op on the passenger seat.

Jack wheels in on his 10-speed. Disnmounts, unslings his
backpack

Ben slips a jewelry box out of his pocket. He shoots a gl ance
at the house, then furtively shows Jack the box, lifting the
lid.



30.
Inside is a necklace -- sinple, elegant, expensive.

Jack regards it like it's radioactive. But he takes the
box, shoves it into his backpack.

Ben sl aps Jack on the back. He gets in the van and starts
down the driveway.

Wl ki ng his bi ke, Jack plods into the garage.
I NT. THE "SPRI G AND THI STLE" BAR - NI GHT

At the bar, Ben's beer sits untouched in front of him He
| ooks grim

Jack's beer is alnpbst gone. He toys with the jewelry box.
Ben's | aptop sits on the bar between their beers.
JACK
and nothing I tried worked. |

ihbught we m ght be getting
friendlier, you know after the |ast

few days -- but nothing. In fact,
she's getting al nost hostile. | did
everything | could think of -- patter,
j okes. She wasn't buying. | offered

to take her out for lunch to Le Paris,
share a bottle of wne, relax, just
talk. She wasn't i nterested.

BEN
And the necklace? You tried to give
it to her?

JACK

Timng' s everything, Ben, and she
was in such a nood. Definitely not
the right tine.

As Jack ranmbles on with his story, Ben opens his |aptop and
punches in the "Watch" program

JACK
It's |ike she's of fended whenever |
try to get closer to her. She doesn't
want anything to do with nme. She
| oves you, man, there's no --

BEN
What ki nd of npod?
JACK
Foul. Every tine | talked to her

she nade sone excuse and | eft the
room O asked me to | eave. Ben,
the test's over. Camlla --
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BEN
Every tinme? Really?

Ben pivots the laptop to face Jack. Video of various roons
in the house slide-show on the screen.

Den: Jack lies on the futon reading.

Studio: Cam|la works on her nusic.

Kitchen: Jack gets a banana, then | eaves.

Li ving room Nobody there.

Kitchen: Cam|la nmakes a sandw ch alone, takes it with her.

Hall: Eve, wth school book bag, enters her bedroom sl ans
t he door.

Studio: Cam | la sings and pl ays.
Li ving room Nobody there.

Den: a DVD of "The Bridges of Madi son County" plays as Jack
sl eeps.

BACK TO SCENE

BEN
Want to see nore?

Jack, caught in his lie, stares at Ben, stunned -- and
appal | ed that Ben bugged the house.

BEN
First time you ever lied to ne.

JACK
First time you didn't trust ne.

They gl ower at each other.

BEN
Looks like I had good reason. Bad
enough | can't make nysel f trust
Camlla -- now |l know | can't trust
you.

Ben swipes the jewelry box fromJack, jans it in his pocket.
Then shakes his head, |ooking |ost.

BEN
VWhat do | do? What the fuck do |
do?

Ben grabs his beer and stal ks over to the pool table.
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Jack follows. Ben snatches a cue and violently stabs at
balls of every color, the cue ball be dammed.

BEN
| thought you understood... how this
fucking idea is eating away at ny
brain... killing ne...

He's shooting and m ssing every pocket.

BEN
| begged you... begged you to help
me. And all the time you're lying..
decei ving ne behind nmy back... fucking
with ny head until 1...

He can't go on. He's fighting tears, and | osing.

Jack is speechless. This is a pitiful, vulnerable side of
Ben he's never seen.

Enbarrassed, angry, Ben pitches the cue |like a baseball bat
across the room

A couple of guys at the bar turn and scow. Ben wheels around
on them

BEN
Fuck you | ooking at?

Jack hustles Ben to a booth in a private corner.

JACK
|"msorry, man. |'m ashamed -- |
really am 1'Il make it up to you
BEN
Then help ne -- for real. For CGod's

sake, Jack, do this -- do it right.
| have to know the truth

JACK
Ckay. Ckay.

BEN
VWhat does that nean?

JACK
It neans yes. Let's just get this
over and done.

BEN
You'll really, truly test her?

JACK
On bl ood.
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Ben lowers his head to his chest in relief. He extends his

hand to Jack. They shake -- a sol em pact.
JACK
But no fucking canmeras. Turn them
off. If I'"'mreally going to do this,

you do not watch

BEN
Done. For the canera-shy actor.

They sit in silence for a nonent, Ben's sprits rising, Jack's
si nki ng.

BEN
So, how will you... go about it?

Jack draws a large heart in the filmof noisture on the table.

JACK
The qui ckest way to a wonman's heart. ..
is through her heart. 1'Il tell her

| |l ove her.
He | ooks Ben in the eye. Al nost |ike a challenge.
It's not what Ben expected, and it shows on his face.

A Hooter-class server, danp towel ready, saunters up

SERVER
You gonna put an arrow through that
heart ?

JACK
Nope.

She wi pes the table clean, obliterating the heart.

SERVER
Last call.

| NT. MASTER BEDROCOM - NI GHT

Cam |l a, brushing her hair before bed, stops, |ooks toward
t he bat hroom

CAM LLA
Nant ucket? How long will you be
gone?

BEN (Q S.)
It's a major reno. Three, maybe
five days. | have to survey the
site -- there's sand dune issues.

Then neet with the client, prepare
the quote...
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CAM LLA
"1l mss you.

BEN
Me too.

He conmes out of the bathroomw th a towel wapped around his
wai st, drying his hair wth another.

BEN
Anyway, Jack's got this problemwth
his place, so | told him-- if it's
alright with you -- he could stay
here for a few days. He can use the
futon in the den.

CAM LLA
Wth you gone?

BEN
Is that a problen?

CAM LLA
"' m having trouble finishing the
| ast two songs for upload. Evenings
are the only tine I can wi nd down.
Wth Jack around --

BEN
This is about your web site?

CAM LLA
| have to stick to ny production
schedule or I won't sell anything.

BEN
| can't see the harmin spending a
little time with Jack

CAM LLA
Ben, the web is the only way | have
to get ny nusic out there.

BEN
Dol |, please don't get your hopes
too high. Wat have you sold? Maybe
a hundred songs, tops? Wat's that,
a hundred dollars? Hell of a hard
busi ness to break into.

She | ooks down, tugs a hair off the brush in her hand. Ben
sees that he has hurt her feelings.

CAM LLA
It's my work, Ben. It's what | do.
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BEN
And |'m behind you all the way, you
know that. |It's just... I'd hate to

see you break your heart.

He's about to say nore, but realizes he can't dig his way
out.

Frustrated, he starts opening drawers.

BEN
Have you seen ny track pants?

She opens a drawer, hands himthe pants. He pulls them on.

CAM LLA
About Jack. It's not just the
schedule. He's so... distant. 1'd

really rather not have himhere while
you' re away.

BEN
Jack? He's the friendliest guy |
know.

CAM LLA
To you.

Ben | ooks at her, hope in his eyes, but also a desperate
need to be sure.

BEN
It's al nost over -- | nean, he won't
stay | ong.

She heaves a troubled sigh

BEN
Camlla, this is a guy who saved ny
life.
She's surprised.
CAM LLA
That | didn't know.
BEN
Yeah, we were nineteen. Sailing,
got caught in a squall, swept onto

rocks. Place called Hang Dog Reef.
Jack figured out how to get us off,
and safe.

He takes Camilla's hand in both of his.
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BEN
In all the world, inall nmy life,
you and Jack are the two people |
love nost. It would nmake nme really
happy if you two becane friends.
Can't you try? For ne?

Her | ove for Ben shines in her eyes, overpowering her
rel uct ance.

CAM LLA
Do ny best.

She lifts his hand to her cheek, gently presses it.
CAM LLA
You gonna take off those pants, or
am | ?

Ben's a nmess, his body craving her, his mnd trapped in
angui sh.

BEN
Uh... I've got a ton of files and
stuff to pack

He hustl es out of the bedroom Camilla |ooks after him
surprised and hurt.

She flings her hairbrush onto the bed.
EXT. BEN S HOUSE - DAY

Com ng out the front door, Ben turns to give Camlla a
perfunctory Kkiss.

He clinbs in his van, waves goodbye out the w ndow, pulls
out of the driveway.

Cam | la stands at the open door, waving goodbye.

Frominside the house, Jack conmes up behind her and joins in
t he wavi ng.

Ben's van takes off down the street.

Camlla turns to go in, offers Jack a tentative smle, noves
past himinto the house.

Jack cl oses the door.
| NT. DEN - DAY
Jack slowly paces, deep in thought. He's clearly trying to

make up his m nd about sonething. Abruptly, he |eaves the
room and enters the
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HALL
where he makes his way to Camlla's studio door. |It's closed,
but nmusic drifts out. He hesitates -- then gathers his

courage and knocks.
No answer. He knocks |ouder. The nusic stops.

Cam || a opens the door.

CAM LLA
Hi .
JACK
| was wondering... | can hear you
rehearsing... well, alnost. And I --
CAM LLA
Oh, Jack, I'msorry. | can |ower
t he keyboard anplifier a bit if that'd
help --
JACK
No, that's not it. | wanted to ask --
that is, if you wouldn't mnd -- if

you' d | eave your door open. Listening
to your songs hel ps ne think.
They're... well they touch sonething.

Camlla is taken aback at the praise. She's noved, |ost for
the right words.

CAM LLA

Uh... sure... no problem
JACK

Thanks. Don't nean to be a bother.
CAM LLA

No bother. In fact... that's quite

a conplinment. Ben and Eve usually
conpl ai n about the 'noise.’

JACK
Well, thanks. [I'll get back to work.
Cam || a wat ches Jack neander down the hall. She turns into
her studio -- but first she deliberately opens the door w de.

| NT. STUDI O - DAY
Camlla sits dowmn at the keyboard and | aunches into a song.

Knowi ng now t hat she has an audi ence, she punps up the energy,
taking it beyond a rehearsal feel, closer to a perfornmance.
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I NT. DEN - DAY

Jack lies on the futon, eyes closed. H's fingers gently tap
intinm to Camlla's nusic.

He begins to humalong -- quietly, |ike soneone indulging in
a deep secret. He knows the song by heart.

| NT. KITCHEN - DAY
Camlla fills the coffee pot with water.

She's spooning coffee into the filter when Jack cones up
behind her. Startled, she spills sone coffee.

JACK
Sorry. Didn't nmean to scare you

She grabs a paper towel, w pes up the scattered grounds.

CAM LLA
No, | was thinking about a chorus I
need to fix -- lost to the real world.
JACK

Chorus to "Is He A Trick?"
He sings it.

JACK
"I's he a trick,
A sl eight of hand,
A love | should not
Under st and?"

This surprises Camlla -- that he knows any of her work.

JACK
| was going to nake nyself an onel et,
if that's okay.

CAM LLA
Yes... | mean, the song and the
onelet. Wow... you know t he chorus.

JACK
|"ve got all your songs.

She stares at him anmzed.

He opens the fridge with a flourish, like a performng
magi ci an. I nspects the interior for treasure.

He whi ps out eggs, onion, green pepper, nushroons, cheese.

JACK
Fryi ng pan?
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Cam|lla gets a pan, sets it on the counter

JACK
| can add a coupl e nore cackl eberries
if you'd |ike sonething nore
satisfying than coffee.

Hol ding up two eggs, he awaits her answer, relying on the
actor's nost powerful effect: silence at center stage.

It throws her nore off-balance -- first his intimacy with
her nusic, now his eager hel pfulness. This is a new Jack.

CAM LLA
No... but thanks.

Jack juggles the eggs and onion. He's a ninble juggler.

JACK
Sure? No cold garret or starving
gut ever inspired any artist.

CAM LLA
Artist, wow... another conplinment.
Ckay, onelet for two.

Jack cracks eggs into a bowl. Slices and dices ingredients.
He flips the frying pan end for end with the panache of a

cooki ng show star. Sets it on the range, turns on the gas,
adds butter and chopped oni on.

CAM LLA
Wien I'mworking, | lose interest in
food. At least, until I faint with
hunger .

JACK
Food? A Jack O Brien onelet is not
mere food. It is... inspiration.

It is nusic.

CAM LLA
Onel ets are musi ¢c?

JACK
You didn't know? How tragic for
you, Philistine.

He flourishes a tea towel over his armlike a French waiter,
gallantly pulls out a chair for her.

JACK
"The onel et hath charns to soot he
t he savage breast, to soften rocks,
or bend a knotted oak." You woul dn't
by any chance have. ..
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Narrow ng his eyes with a pirate's |eer.

JACK
...a savage breast?

Cam |l a | ooks down to check her breasts.

CAM LLA
| wi sh.

Enj oyi ng herself, and Jack's onel et performance, she sits in
the offered chair.

JACK
A great onelet is like a great song --
and "Is He A Trick" can be a great
song. It's all about anticipation,
performance, and surprise. The thene
of an onelet is eggs. The thene of

"Is He a Trick" is... confused | ove?
CAM LLA

Uh... okay... confused | ove.
JACK

First, lightly sautéed onions, because

t he wonderful aroma, in fact,
intentionally msleads. Not unlike
your opening few bars.

He adds the other ingredients.

JACK
Next the back beat, green peppers.
G ve them a heated nonent to change
the nood. And nmushroons, the onelet's
bass line. Are we starting to see
the nmusic of the onelet?

CAM LLA
| can smell it.

JACK
And now. . .

He pours the eggs into the onion nedl ey.

JACK
Thene.

He scatters paper-thin slices of cheese over the eggs.

JACK
Anti ci pation?

He leans into the pan's aroma like it's an intoxicating
perfunme. Ginds pepper, sprinkles salt.
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Expertly folds the onelet over on itself.

CAM LLA

The surprise! G mre the surprise!
JACK

Wait for it... wait for it...

He hal ves the perfect Jack O Brien onelet, slides the portions
onto a coupl e of plates.

JACK
Cl ose eyes.

Cam | la closes her eyes and Jack forks off a bite of onelet.

JACK
Open nout h.

She opens her nouth and he slips the fork-full between her
lips. Her eyes light up.

JACK
And the first thing that cones to
mnd is...?

CAM LLA
Country sunmer.

JACK
Not eggs?

CAM LLA
No.

JACK

Surprise! And that's how you conpose
a great song.

Camlla stiffens, struck by inspiration.

CAM LLA
Yes!

Jack sees her el ation, alnost sees ideas spark fromher. He
grins. She grins back.

She junps up.

CAM LLA
| can't wait --

JACK
Know the feeling --

CAM LLA
Want to get to work --
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JACK
Do ne a favor? Play for ne?

CAM LLA
Audi ence of one? |'ve never... done
t hat .

JACK

| could be nore than that, if you'l
let nme. Could help you create.

CAM LLA
Create... together?
JACK
You ready for that? | don't want to

force you.
| NT. STUDI O - DAY

Camlla sits at the keyboard, playing and singing. Jack's
on guitar, acconpanying her.

They're rocking through "I's He A Trick?" By now they've
wor ked this song into sonething dynam c and powerful .

They're both flushed, on a creative high.

JACK
Wman, you bl ow nme away.

He sizzles into a solo riff on the guitar. Camlla bops in
pl ace, loving it.

They hit the chorus, singing and playing together with gusto.
Jack bop-dances closer, until he's right beside her.

CAM LLA AND JACK
(si ngi ng)
s he a trick,
A sl eight of hand,
A love | should not
Under st and?

They hit the final chord, and it reverberates through the
room meking the air electric.

Cam |l a swvels on the piano bench, and suddenly she's astride
it, facing Jack.

Her face is aglow, her breathing shallow fromthe excitenent.
Jack, too, is punped.

They | ook at each other for a long, lively nonment. They
were good, and they both know it.
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Like a child too stinmulated to keep still, Cam Il a squirns
up onto her knees on the bench.

Standi ng on her knees, she takes Jack's face between her
hands.

CAM LLA
Thank you... thank you.

He places his hand over hers. Turns his head, kisses her
palm. .

: a kiss that strays far beyond the borders of friendship.
An eyes-cl osed, |ost-in-the-wonder Kiss.

For Jack this is no act.

JACK
| love you, Cam | a.

Camlla jerks her hand free as if scalded. Leans away from
Jack as from a dangerous thing.

CAM LLA
No... don't... please..

JACK
Cam |l a...

CAM LLA
No! Go away!

The vi ol ence of her reaction slaps Jack back to reality.

At the ook on her face -- confusion, revulsion -- he w nces
as though in pain, then hurries out.

I NT. DEN - DAY

Jack janms clothes, books into his backpack. Every novenent
requires a struggle to control his shanme and anger and hurt.

Hi s cell phone rings. Ever the actor, Jack reins in his
feelings, pastes on a cheerful face and voice.

JACK
Jack O Bri en.

I NT. BEN' S VAN - SAME

Parked on a side street, the van idling, Ben |ounges back in
his seat as he tal ks on his hands-free phone.

Hs smle is that of the proverbial cat that ate the cream
contented as a snile can be.
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BEN
Cam Il a just called.

| NTERCUT TELEPHONE CONVERSATI ON

Jack's professional cheeriness evaporates. He sl unps.

BEN
Jack, you there?

JACK
Yeah.

BEN

She was really upset. She wanted ne
to throw you out. Wuldn't say what
you' d done -- just said she didn't

want to hurt our friendship but she
want ed you gone. Isn't that great?

Jack, in msery, sinks to the floor, his back against the
f ut on.

BEN
| told her if she wanted you out
she'd have to tell you herself. |
pushed it to see what she' d do.

Jack slowy curls forward, alnost into a fetal position

BEN (O. S.)
| told her, don't expect nme to protect
you fromevery guy around. And |I'm
sure not going to toss out ny best
friend just because ny w fe takes
sonet hi ng the wrong way.

Easy and rel axed, Ben shifts into gear, checks for traffic,
pulls out into the street.

BEN
| was tough on her, Jack, maybe too
tough, but 1'lIl make it up to her.
"' m hone tonmorrow. Man, | can hardly
wait to see her. 1Isn't she perfect?
| just love her. | |ove her so nuch.
Jack struggles to sit up. It's as if every nuscle is in
nour ni ng.
JACK

' mout of here, Ben. Camlla won't
have to tell nme to | eave.

BEN
Hey, buddy, | appreciate this --
what you've done for ne. | owe you
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JACK
Just tell me this is over.
BEN
Yeah, it's over. |'ve never felt

better. Go hone.
Si | ence.

BEN
Jack, you okay?

Jack snaps shut his cell phone, drops it in his lap. His
head lolls back in relief.

| NT. MASTER BEDROOM - DAY

Camlla lies on the bed, crying. There's a knock at the
door .

She sits up, hastily w pes away her tears, trying to conpose
hersel f.

CAM LLA
Yes?

JACK (O S.)
| just want to say... goodbye. And
to apologize. I|I'mreally sorry. |
just... got too nuch into your nusic.

EXT. HALL QUTSI DE BEDROOM - DAY
Jack gently touches his forehead to the bedroom door.

JACK
|... take care, Camll a

He turns to leave. Cam |l a opens the door.

CAM LLA
Jack. Thanks for the onelet... and
for "Is He A Trick?"

JACK
W& wer e good.

She turns away, but can't hold back the tears. They burst
from her.

She | eans agai nst the door, her face in her hands, sobbing.
CAM LLA

|"msorry... it's Ben...sonetines he
says stuff that hurts...
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It's too nuch for Jack. H's nove to her is pure instinct to
confort her. He takes her in his arnms tenderly, as a father
woul d enfold a child.

Cam || a sobs agai nst his chest.

CAM LLA
l"msorry... it's just... it's like
he doesn't care anynore... | don't

know what | did..
JACK
You have nothing to be sorry for..
nothing. This was all ny fault.
He gently strokes her hair.

JACK
Ben | oves you. ..

H's eyes mst up. He rests his cheek against the top of her
head, breathing in the scent of her hair. Lost.

JACK
(barely whispering)
Ador es you. ..
She rai ses her face to his, her cheeks wet with tears.

And she sees what Jack cannot hide: |ove shining in his eyes.
It | eaves her Dbreathless.

Suddenly, she kisses him It lasts for a |long nonent, as
if, for both of them it's the nost natural thing in the
wor | d.

For Jack, it is.

Just as suddenly, Camlla pulls back, shocked at what she's
done.

Too |l ate. Her kiss makes Jack shiver. He grips her arns,
and hungrily returns her Kkiss.

She fights free. He releases her imedi ately.

She catches her breath -- stares at him-- then kisses him
with all the passion he could have hoped for.

She tugs off his T-shirt, unsnaps his jeans..

He yanks up her bl ouse, caresses her breasts. She arches in
pl easure. .

He rips aside her bra, covers her nipple with his nmouth...
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In a hot rush they pull off clothes, their own and each
other's. They tunble naked onto the bed..

Their hands are all over each other, caressing, stroking.
Their nouths too, kissing, tasting...

He rolls her onto her back. They're breathing hard. He
mounts her. Kisses her.

She pulls himinto her -- and gasps.
| NT. KI TCHEN - DAY

Eve cones in, earphones inplanted, singing along to the rage
on her iPod. Dunps down her backpack. Kicks the door shut.

EVE
"' m hone! As fucking ordered by the
war den.

She opens the fridge, grabs a Coke, slanms the door, rattling
its contents. Sw gging Coke, she stal ks through the

LI VI NG ROOM

and stonps up the stairs, dropping her jacket on the | anding,
and marches down the

HALL

where she pauses for a nonent at the closed door of the naster
bedr oom

She continues on, reaches her own room goes in, slans the
door.

From her roomthe recorded screech of electric guitars and a
j ack- hammer bass assault the hall.

EXT. BEN S HOUSE - DAY

Ben's van glides down the street. He expertly backs into
the driveway.

| NT. LIVI NG ROOM - DAY
Ben lets hinself in, suitcase in hand.

BEN
Cam | | a?

Not hi ng. He sets down the suitcase.

BEN
Cam !l a? Eve?
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Cam |l a appears at the top of the stairs. Seeing her, Ben
beans a broad, generous, love-filled smle.

He hurries up the stairs toward her, taking the steps two at
atinmn. Camlla starts down.

BEN
Hi .

CAM LLA
Hi .

BEN

Somet hi ng wr ong?

CAM LLA
Jack left.

She passes himon the stairs.

CAM LLA
| didn't have to tell himto go.

She continues through the room Ben follows her into the
KI TCHEN

where Cami |l a swings open the fridge door. Note pad and pen
in hand, she scribbles a |ist.

CAM LLA
| "' m goi ng shoppi ng. Anything you
want ?

BEN
Camlla, |I'msorry about yesterday,
on the phone... about Jack. What |
did... what | said... was wong.

Camlla's pen stills. She takes a |long | ook at Ben.

CAM LLA
Before | called you, yesterday, |
finished ny best song. Jack hel ped
me finish it.

BEN
That's great, doll. | don't want
there ever to be anything between
you and Jack. You guys shoul d be
friends.

CAM LLA
W're not friends, Ben.
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BEN
But you should be. Camlla, there's
sonething |'ve got to explain.
just don't know how... or where to
start. But you have to trust ne...
no matter what | said yesterday...
| ove you. Love you nore than |'ve
ever --

CAM LLA
There's no eggs left, Ben.

Ri pping her list page off the pad, she marches out.
| NT. JACK S APARTMENT - DAY

Cam |l a, naked under a rucked-up bl anket, reclines on Jack's
pul | out couch, relaxing in the | anguor of afterglow

Jack stands before her and hands her a glass of water. He's
in a white bathrobe that sports a basketball-sized bunny
tail.

CAM LLA
Ni ce robe.

JACK
One of the perks of being a Mmm
mar shmal | ow B- b- b- bunny.

He shucks the robe and clinbs under the bl anket with her.

CAM LLA
Funny, | don't feel guilty. At |east,
not yet.

She sits up, the better to think straight. Sips water.

CAM LLA
Don't see why | should. He wouldn't,
if I'd acted as shitty to himas he
has to ne. Anyway, it's a first.
' ve never fucked a bunny before.

Jack lies back, gazing at her.
JACK
First for me too. Can't help loving
my best friend' s wfe.
Cam Il a | ooks at him noved.
Jack's westling wiwth his own denons.

JACK
He saved ny life.
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CAM LLA
Real | y?

JACK
W were sailing. A squall drove us
onto Hang Dog Reef. Ben was the
only one with the strength to handl e
the jury-rigged rudder and get us
of f.
Camlla's expression turns to wonder.

CAM LLA
In his version you're the hero.

Jack stares at her, clearly surprised.

He reaches up to caress her face.

Cam | la kisses his palm but her | ook is preoccupi ed.
She gets out of bed. Starts getting dressed.

I NT. BEN' S KI TCHEN - NI GHT

Camlla fits plates into the dishwasher. Ben passes behind
her, gives her a soft, sensual kiss on the back of her neck.

BEN
Conme to bed.

CAM LLA
"1l just finish this.

BEN
Don't be | ong.

He | eaves.
In the silence, Cam |l a scrubs a pot.
| NT. STUDI O - NI GHT

Camlla sits at the keyboard, scribbling whins for |yrics.
She plays a few tentative chords.

I NT. MASTER BEDROCOM - NI GHT

Ben lies in bed alone, reading. He glances at the clock.
It reads: "12:55." He can hear nusic fromCamlla's studio.

He puts down the book, disappointed. Snaps off the |ight.
| NT. LIVING ROOM - NI GHT

The roomlies in shadows, the house silent. Camlla has one
hand on the banister, about to go upstairs.
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She stops, hearing sonething. Voices, whispering. Then
stifled |l aughter.

EXT. BACK DOCR - N GHT

Under a pale noon Eve twists a black belt in her hands.
Greg zips up his fly.

Eve | assos his neck with the belt and yanks himto her.
Their mouths | ock. He grabs her ass and they grind pelvises.

The back door |ight snaps on. The door opens.

Eve and Greg, discovered, |ook |like suspects at an
i nterrogation.

CAM LLA
(to GeQ)
You, go.
(to Eve)
You, to your room

Geg slinks off. Eve stonps past Camlla into the house.
| NT. EVE' S BEDROOM - NI GHT

Cam || a stands before Eve, arns folded like a | ecturing
princi pal .

Eve stands her ground, defiant, her eyes narrowed in contenpt.

CAM LLA
Are you being careful? Using condons?
EVE
M nd your own fucking business.
CAM LLA
VWhat goes on in ny house is ny fucking
busi ness.
EVE
Oh, so unsafe sex sonewhere else is
okay?
CAM LLA

Don't be ridiculous. You know exactly
what | nean.

EVE
Anyway, it's not your house. You
married intoit. Sis.

CAM LLA
Eve, | only want to protect you. So

does Ben.
( MORE)
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CAM LLA ( CONT' D)
That's why this has got to stop
You break it off with G eg. Tonorrow
You hear ne?

Eve sm | es dangerously.

EVE
O what ?

CAM LLA
You know what .

EVE
You'll tell Ben?

CAM LLA

Eve, you know how he gets. Let's
you and nme deal with this, for
everyone's sake. Just end it...
pl ease.

Camlla turns to go. Reaches the door.

EVE
You tell Ben about nme and Geg, |
tell him about you and Jack.

Camlla freezes. Slowy turns.

EVE
And you know how he gets.

Eve flops down on her bed, triunphant.

EVE
Cl ose the door on your way out.

I NT. THE "SPRI G AND THI STLE" BAR - NI GHT
Ben and Jack | ounge in a booth, nosing brandy snifters.

On the table is the remains of a fine steak dinner: picked
cl ean T-bones, balled napkins, an enpty w ne bottle.

Jack's loose linbs indicate that, for himat least, it wasn't
the only bottle. He toys with the salt shaker. He has a
lot on his inebriated m nd.

JACK
Normal Iy, 1'ma huge fan of truth
But telling Camlla? Don't. One,
you didn't trust her to be faithful,
not an endearing attitude from hubby.
Two, you tested her, not the smartest
t hing you' ve ever done.
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He knocks over the salt shaker. Ben w nces slightly.

JACK
Even worse, four --
BEN
Thr ee.
JACK
Three, | played the |leading role.

Ben rights the salt shaker. Sweeps the salt off the table
into his palm Deposits it neatly onto his plate.

BEN
Don't worry, she thinks you're --

JACK
The technical termis prick. Only
word for someone who'd try to seduce
his best friend s wfe.

BEN
When in fact you cured ny --
JACK
The technical termis insanity.
BEN
Jack --
JACK
Ben! Let's just leave it alone.
This will all pass. Besides, |'m

not around nuch.

Jack knocks back his brandy in one huge swal |l ow.

JACK
Thanks for dinner. Now, take ne to
nmy hovel -- via your castle so | can

pi ck up ny bike.
EXT. BEN S NEI GHBORHOOD - N GHT
Ben's van glides down the street under the streetlights.
EXT. BEN S HOUSE - N GHT
Ben backs the van into the driveway in front of the garage.

It's a dark night, and the single Iight above the garage
door does little to relieve the surroundi ng heavy shadows.

BEN
Sit tight. ['ll get it.
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Jack nods, in no condition to get energetic.

Ben clinbs out, opens the van's rear door. He activates the
garage door, which rattles and groans on its tracks. As it
ri ses, he ducks under it and heads into the garage.

Meanwhil e, in the
VAN

Jack idly | ooks into the passenger door mrror. Sonething
catches his eye and he blinks, trying to focus.

In the mrror he sees a figure hurry out the side door of
Ben's house. It's so dark, all that's clear is that it's a
man.

A worman follows himout. Despite the dark, Jack can see
that it's Cam || a.

The man takes her hand, pulls her toward him gives her a
qui ck ki ss.

Cam | la gently pushes himaway, makes "shooi ng" gestures,
clearly urging himto hurry away via the rear of the house.

The man di sappears into the shadows. Camlla hurries back
into the house.

Jack's head bangs back agai nst the headrest. He's horrified
by what he's seen. That ki ss!

EXT. BEN S HOUSE - SAME

Ben wal ks Jack's bi ke out of the garage and hefts it into
t he back of the van. He closes the garage door, clinbs back
into the

VAN
and gl ances at Jack.

BEN
Next stop --

Ben doesn't finish, seeing Jack's rigid body, pale face,
eyes staring dead ahead.

BEN
Don't even think about heaving in
this van.

Ben shifts into gear, rolls out of the driveway, and drives
down the road.

Jack turns to himw th a dazzle in his eyes that's on the
mani ¢ side, not quite in control. Because he's not.
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JACK
Ben, there's sonething you need to
know. About Camlla and ne.
EXT. BEN S NEI GHBORHOOD - NI GHT
Ben's van lurches to a stop in the mddle of the road.

Slowly, it pulls over to the curb and stops. The lights
stay on.

EXT. BEN S NEI GHBORHOCD - MORNI NG

A paperboy girl bikes past a house down the block from Ben's,
tosses a newspaper onto the driveway. She wheels past Jack.

Jack sits astride his bike, watching Ben's van pull out of
his driveway and nove down the street.

Jack waits until Ben's van turns a corner and di sappears
fromsight, then he pedals furiously toward Ben's house.

I NT. LIVING ROOM - DAY

Jack and Camlla stand face to face.

CAM LLA
Did Ben see hin? D d you tell Ben
about hi n?

JACK

No. You kissed the guy and he took
of f down the back |ane. Wwo was he?

CAM LLA
Kissed...? What's your point, Jack?
JACK
Wo the hell --
CAM LLA
You think I'm having another affair.
JACK
Are you?
CAM LLA
My CGod.
JACK
Cam |l a, what's going on? ' mcrazy
about you and | --
CAM LLA
Ch, | get it -- I'"mscrew ng you

behi nd Ben's back, so why not sonmeone
el se behind yours. |Is that it?
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Jack is too confused, too ashaned, too angry to answer.

CAM LLA
The guy you saw ki ss ne, Jack, was
Eve's boyfriend. Geg. | was getting

hi m out of the house before Ben saw
him He kissed ne because he was
grateful, for heaven's sake.

Jack winces, seeing his dunb m st ake.

JACK
Sorry. | just didn't know what to
t hi nk. ..

CAM LLA

So you thought the worst. Thanks,
QG hello. Wll, think about this.
Eve knows about you and ne. W nade

a deal -- if | keep quiet about her
boyfriend, she won't tell Ben about
us.

This is too nmuch information for Jack, and he rubs his
forehead as though in pain.

H's brain is overloading with all the conflicting facts --
the bad, the ugly, and the catastrophic.

JACK
Ben... oh, ny God... Ben!

H s reaction seens a little extrene to Cam || a.

CAM LLA
Take it easy. | don't think Eve's
going to --

JACK
You don't understand! Last night, |
told Ben that... | was so fucked up
seeing that guy kiss you, | just
wanted to get back at you, so | told
Ben that... that...

Now Camilla is as horrified as he is.

CAM LLA
Not about us?
JACK
No, of course not. | told himyou

| said that you...

CAM LLA
Jack, what did you tell hinP
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JACK
That you probably would sleep with
me. | said, "Ben, | lied to you to

spare your feelings. But she's been
comng onto ne, and if | test her
again she'll fail."

He | ooks at her, aghast at what he's done.

She | ooks at himas though he's lost his mnd and is babbling
i ncoherently.

Jack notor-nouths on, overwhel ned by what he's set in notion

JACK
He didn't believe ne. He thinks you
passed, because | told himyou did --
but I only said that so he wouldn't
know about us.

Head down, he paces and rattles on, trying to nentally process
the calamty.

JACK
Then | saw you with that guy and |
went nuts, and | said, "Ben, | can

prove it. Set up your caneras. See
for yourself."

Camlla is trying to follow but it's Ilike he's spouting
gi bberi sh.

CAM LLA
Jack, are you on sone kind of
medi cati on?

JACK
So we made a plan. Another test.
Ben would tell you he had to go out
and |1'd cone see you again. Tonight.
And he'll watch -- Ben -- on his
| aptop. And then he'll know --

Cam |l a clanps her hands on his shoul ders.

CAM LLA
Stop. Take a breath. \Watever you're
trying to say, start at the begi nning.

Jack sucks in a deep breath, as though it m ght save him

JACK
It all began with Eve.

CAM LLA
Doesn't everything. But could we
not go back quite so far?
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JACK
Eve told Ben there was only one reason
you were faithful...
MONTAGE - JACK TELLS CAM LLA THE WHOLE SORDI D STORY

-- He paces quickly, talking MJS, gesticulating. She listens,
f r owni ng

-- He sits on the couch, elbows on knees, talking MOS. She
listens, eyes wi de and appall ed.

-- He sinks to sit on the floor, his back to the couch,
tal king MOS. She |istens, eyes shut, shaking her head.

BACK TO SCENE

H's tale told, Jack helplessly |ooks up at Cam || a.

JACK

|"'mso sorry. | totally fucked up.

| have no idea what to do.
I f looks could kill does not begin to describe Camlla's
reaction.
| f |1 ooks could di snenber, disenbowel, rip out a tongue, tear
out eyes, cut off ears and feed the still-living body to a
screamng nob -- this hints at her expression.

Jack cringes, pathetic as a dog waiting to be kicked.

Then, before his eyes, Cam || a undergoes a transformation.
She seens to relax, becone calm

Her expression is as clear-eyed as a benevol ent goddess.
O an assassin lining up her shot.

JACK
Cam | | a?

CAM LLA
It would be best, Jack, if you didn't
speak to me right now.

Eyes downcast, he awaits his fate. Camlla slowy paces,
strategi zi ng.

CAM LLA
You're going to do exactly as | say.
Come here this evening and do
everyt hing you and Ben pl anned.

JACK
What are you going to do?
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CAM LLA
The | ess you know, the better. Just
follow ny | ead and pl ay al ong.
| nprovise. You're a very good actor,

Jack. 1'mthe proof.

JACK
Camlla, | love you. That was no
act .

She gives hima | ook, both searching and di sappoi nt ed.

CAM LLA
How woul d | know?

I NT. EVE'S BEDROOM - DAY

Eve is multi-tasking -- watching TV, eating chips, and head-
bopping to the rant on her i Pod.

Cam || a barges in.

CAM LLA
| want you out of the house tonight.

Eve is mldly taken aback.

EVE

Honel essness -- a new adventure.
CAM LLA

For the evening. | need the place,

alone. Go to the mall or sonething.

EVE
Forget it. That sucks.

CAM LLA
Just do it, Eve. You don't want ne
to tell Ben about Geg. Are we clear?

Eve scow s, but in the face of Canmilla' s new forceful ness
she w sely keeps her nouth shut.

CAM LLA
Good.

And she's gone, |eaving the door open and Eve pissed off at
t he apparent new bal ance of power.

EVE
Bi t ch.

EXT. A STREET NEAR BEN S HOUSE - N GHT

Ben's van idles at the side of the street, parking lights
on.
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Jack wheels up on his bike, stops beside the driver's w ndow
where Ben sits at the wheel.

Ben | ooks deeply disturbed.

BEN
Jesus, | hope you're wrong.

Jack has no answers. He' s al nbst as nerve-w acked as Ben.

JACK
Me too.

Jack pedal s off.
Ben stays put inside the
VAN

where he sips coffee like a cop on a stake-out. Hi's laptop
i's open on the passenger seat.

Leani ng back agai nst the door, he watches Cam || a on-screen
wal k into their bedroom She unl ocks her jewelry drawer.

Ben stops the coffee half-way to his lips, arrested by what
he sees.

| NSERT - LAPTOP SCREEN

Fromthe drawer Cam |l a takes out Ben's .38 revol ver. She
checks to see if it's | oaded. It's not.

She rummages deeper in the drawer for a box of cartridges.
Anwkwar dly | oads the gun.

She slips the gun into her jeans' back pocket and pulls her
sweater over it to conceal it.

JACK (0. S.)
Cani | | a?

She stiffens. Rushes out of the bedroom

BACK TO SCENE

Ben frantically taps keys on the | aptop keyboard.
| NSERT - LAPTOP SCREEN

A wi de shot of the living room pops up. Jack stands beside
t he baby grand.

Cam ||l a appears at the landing at the top of the stairs.
Jack sees her and starts for the stairs.
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CAM LLA
Stop there.

Jack freezes on the bottomstair.

CAM LLA
Not anot her step, Jack. Not until
you tell nme exactly how you feel
about ne.

Jack stares at her, flustered. Aware that Ben is watching,
that this is the "script" -- and that Camlla knows all this --
he can only foll ow her |ead.

JACK
| love you. | |ove everything about
you -- your music -- your warnth and
ki ndness. | want to be with you --
touch you --- hold you -- make |ove
to you. Camlla, it would kill me
to live wthout you.

CAM LLA
And what about Ben?

JACK
| know it's wong, but I can't help
nmyself. If loving you -- having you --

means betraying Ben, then --

CAM LLA
You di sgust ne. For weeks you've
been putting the noves on ne, trying
to get me in bed. No matter how
many tines | say no, you never stop.
| can't tell Ben. It would destroy
him | will not hurt Ben. | wll
not let himfind out what a vile
creep you really are.

I NT. BEN' S VAN - SAME

Ben grins with the joy of pure relief. A grin that beans "I
was right, she's perfect."”

I NT. LI'VING ROOM - SAME

Cam |l a noves down the stairs. Instinctively, Jack backs
up.

CAM LLA
Ben's out tonight, Jack. How did
you know? Ben tell you? Best friend
to best friend -- sure. So with him
gone, you cone back here to have
anot her shot at ne.

( MORE)
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CAM LLA ( CONT' D)
And, aren't you lucky, Eve's out
too. So it's just you and nme. Well,
|"mgoing to take care of you, Jack
Ri ght here and now. |'mgoing to
shoot you in cold blood. And tel
the police |I thought you were a
bur gl ar.

I NT. BEN' S VAN - SAME

Wat ching the screen, Ben is aghast. This is going horribly
wr ong.

Frantically, he rans the gear-shift into "drive," still
wat ching Cam |l a and Jack on screen.

| NSERT - LAPTOP SCREEN

CAM LLA
"Il tell Ben it was a horrible
m stake. He'll be devastated by
your death, but that will be better
than himfinding out what a back-
st abbi ng bastard you really are.

JACK
Camlla, you can't do this. This is
wong. I'lIl go away -- you'll never

see ne again.

Cam Il a whips the .38 from her back pocket. Ains it at Jack's
head al nost poi nt bl ank.

Jack is stunned to see the gun, has no idea how to respond.
STREET NEAR BEN S HOUSE

Ben's van careens QOmn the street. Swerves around a sl ow
poke car, passing it.

LI VI NG ROOM

Cam | la holds the gun steady in two hands, pulls back the
hamrer .

BEN S VAN

Driving like a mani ac, Ben takes his horrified eyes off the
screen as the van screeches around a corner. The |aptop
slides off the seat and crashes to the fl oor.

LI VI NG ROOM

Jack stares in horror at the gun. Camlla fires.
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BEN S VAN

Ben hears a gunshot. He lurches up his driveway, slans on
the breaks. Junps out, sprints up his wal kway to the door

LI VI NG ROOM

Jack frantically tries to westle the gun fromCamlla
Camlla fights himlike a denon.

Ben bursts in.

BEN
Cam |l a, no!

There's no stopping her. She seens hell-bent on killing
Jack, desperately trying to aimand cock the . 38.

Jack grips her gun-arm holding on for dear life. He's not
entirely sure she isn't trying to kill him

BEN
Cam Il a, stop!

Ben wenches Canm |l a and Jack apart. Then engulfs Cam |l a
in his arnms to restrain her.

She continues to struggle blindly, but suddenly seens to
realize that Ben is there

CAM LLA
Ben?
Slowy, she gives up the struggle. But still seens
di sori ent ed.
CAM LLA
Ben?
BEN
Camlla, it's okay -- it's ne. It's

okay. Gve ne the gun, Camll a.

He rel eases her just enough to try to take the gun. But
Camlla is too quick. She junps back, breaking his grip.

@un in hand, she stops and surveys the scene.

Ben and Jack stand together, frozen, awaiting what the furious
woman with the gun will do.

Camlla raises the gun, and this time nmanages to cock it.
The mani acal gleamin her eye makes her | ook convincingly
unst abl e.
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CAM LLA

l"mgoing to kill him Ben. | don't
care if you know. He betrayed you.
He's not your friend. He's been
trying to sleep with ne.

(to Jack)
TO FUCK ME!' |I'mgoing to kill you
you son of a bitch

Ben lunges in front of Camlla, shielding Jack

She seens

BEN
Camlla, | asked himto do it!

unabl e to conprehend his words.

BEN
Jack hit on you for ny sake. | asked
himto -- no, | made him This is
all ny fault.

CAM LLA
VWhat are you telling nme?

Camlla lowers the still-cocked gun

BEN
| had a crazy idea in ny head. That
nobody comes on to you because they're
afraid of what 1'd do. And that's
the only reason you're faithful.

CAM LLA
That's ridi cul ous.

BEN
| know, but | couldn't think straight --
it's like I went insane. So |I asked
Jack to help ne. To test you. To
try and seduce you and see what you'd
do.

CAM LLA
You tested ne?
(to Jack)
And you went along with this?
(to Ben)
What am |, sone nedi eval bride?

She raises the gun and points it at both Ben and Jack.

CAM LLA
How coul d you treat nme |like that?
(turning on Jack)
And you. You nmeke ne sick
(turning on Ben)
Bot h of you.
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JACK
" msorry. ..

BEN
(si mul t aneous)
Forgive ne. ..

Camlla ainms the gun at Jack's head.

CAM LLA
Get out, Jack. Now. And never,
ever cone near me or near this house
agai n.

JACK
Camlla --

CAM LLA
There are no words. Get out.

Jack backs up, casts a pleading glance a Ben.

JACK
Ben - -

CAM LLA
Don't speak! CQut!

Jack turns and slinks out.

Cam | la points the gun at Ben. He raises his hands in
surrender, pure instinct, having no idea what she intends.

Camlla flips open the revolver's cylinder. Points the gun
to the ceiling. Lets the bullets drop to the fl oor.

CAM LLA
And you -- | can't bear the thought
of sleeping in any bed you' ve touched.
|"m noving into the den.
She tosses down the enpty gun and stal ks out.
Ben picks up the gun. Shaken, he stares after Cam || a.
The front door slans. Ben spins around with the gun.
It's Eve. Her hands fly up in genuine fear.
EVE
Don't shoot! | was with a girl
friend!
| NT. BEN' S BACKYARD DECK - NI GHT

The nmoon is full. Couds scud across it |ike fleeing ghosts.
The back garden is a tangle of shadows.
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W nd sways the buddi ng mapl e boughs.

Cam |l a stands in her nightgown, barefoot, staring up at the
moon. She hugs herself, chilly, but deep in thought.

Worry cl ouds her face.

A hand touches her shoul der, startling her. She turns her
head. It's Ben.

St andi ng behi nd her he waps a soft bl anket around her
shoul ders, enfol ding her.

She doesn't nove. Their eyes neet.

She cl asps the bl anket to her breast, accepting it. He
squeezes her arnms. Then he turns and goes inside.

The faintest smle warns Camlla's |ips.
| NT. MOVIE HOUSE - NI GHT

An old-tine revue cinema. Tacky uphol stery, but gl anour
apl enty on screen.

Movie nmusic swells for the final scene of "Casabl anca.”
Jack and Camlla watch, like enjoying an old friend.

On screen, O aude Rains as "Louis" joins Hunphrey Bogart as
"Ri ck" outside the hangar. They watch the plane carrying
Il sa and Vi ktor take off and di sappear into the night clouds.

Rick and Louis slowy wal k toward the runway.

LOU S
It mght be a good idea for you to
di sappear from Casabl anca for a while.
There's a Free French garrison over
at Brazzaville. | could be induced
to arrange passage.

Rl CK
My letter of transit? | could use a
trip. But it doesn't nmake any
di fference about our bet. You still
owe nme ten thousand francs.

LOU S
And that ten thousand francs shoul d
pay our expenses.

Rl CK
Qur expenses?

LOU S
Uh huh.
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Rl CK
Louis, | think this is the beginning
of a beautiful friendship.
Ri ck and Louis wal k off together into the night.
FADE QOUT:
EXT. MOVIE HOUSE - N GHT
The novi e marquee reads " CASABLANCA. "

Beneath it, Camlla and Jack exit the doors and head off
into the warren of old Boston. Cobbled streets, small shops.

They stroll down a
COBBLED STREET

where Jack turns to Cam !l a

JACK
Il sa handl ed a gun al nost as well as
you.
She gives hima sly smle. But it quickly fades. It's clear

she has sonething on her m nd.

JACK
Wiy do | have this naggi ng suspicion
t hat toni ght Casabl anca isn't just
about popcorn?

Camlla is about to speak, but hesitates. Jack sees it.

JACK
(mmcs Ingrid Bergman
as |l sa)
Oh, | don't know what's right any
| onger, Camlla. You'll have to

think for both of us, for all of us.

Rel i eved that Jack has given her this opening, Camlla slips
her arm through his as they stroll on.

CAM LLA
(m m cs Hunphrey Bogart)

Where |'m going you can't foll ow.
What |'ve got to do you can't be any
part of. |'mno good at being noble,
but it doesn't take nmuch to see that
the problens of three little people
don't amobunt to a hill of beans in
this crazy world...

Jack stops. He's smling at Camlla's Bogart inpression,
but he's al so beginning to get her drift. She stops too.
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CAM LLA
(still as Bogart)
Soneday you'l|l understand that.

Now, now. . .

She takes Jack's face in her hands, having saved the best
Bogart for |ast.

CAM LLA
Here's | ooking at you, kid.

Jack | ooks at her for a long nonent. He gets it.

JACK
So, you're going back to Victor?

CAM LLA
Ben, actually. The perfectionist
j erk.
(soberly)
The man | vowed to | ove and honor.

There's a sudden catch in her throat.

CAM LLA
Because the fact is, Jack -- | do.
They separate and continue to stroll, Jack manfully struggling

to accept the inevitable.

JACK
Beautiful friendship then?

CAM LLA
Till death do us part.

JACK
Here's | ooking at you, kid.

They' ve reached the main street, the real world. Noisy
traffic. Noisy tourists.

JACK
Take you hone?

CAM LLA
l'd like to wal k -- alone. Take
time to think. About me and Ben.

They stop at an intersection.

CAM LLA
| s that your bus?

JACK
Shoul d never m ss the bus.
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The bus stops and Jack gets on. On the steps, he turns to
say sonmething to Camlla, but she is already wal ki ng away.

I NT. BUS - SAME
Jack pays his fare. The bus pulls away.

Jack wal ks down the aisle, |ooking out the windows at Cam || a
as she di sappears up a narrow street.

Jack flops down in a seat at the rear. H's struggle's not
quite over.

JACK
(as Hunphrey Bogart)
|f she can stand it, | can.

| NT. MASTER BEDROCOM - NI GHT

Ben lies on his back in the dark, alone, staring at the
ceiling. H's ook is puzzled: how did this happen?

Cam|lla cones in quietly, closes the door. She's in her
ni ght gown. Hope springs into Ben's eyes.

BEN
For gi ve nme?

CAM LLA
Accept you. Got roomin that bed?

Ben qui ckly turns down the covers. Camlla slides in.

BEN
Wai t .

He junps up. Gabs his pants and gropes in the pockets.
Pulls out the jewelry box, the one he gave Jack to give her.

BEN
| got you this.

She opens it. A lovely necklace. She's pleased, but can't
hel p I aughing at his timng.

He | aughs too, in happy relief at having her back. He clinbs
i n beside her.

As though seeking confort fromthe other for their sins,
they enbrace. And the enbrace |leads to a kiss.

| NT. MASTER BEDROOM - LATER
Ben and Cam |l a sl eep soundly.

A loud thud fromel sewhere in the house wakes Ben.
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BEN
You hear that?

Cam |l a struggles to wake up.

CAM LLA
Hear what ?

Ben throws off the covers. He unlocks the jewelry drawer.
Takes out the .38 and loads it.

Opens the door and starts down the
HAL L

just as, at the far end, Geg cones out of Eve's bedroom
Seeing him Ben stops cold.

Greg closes Eve's door quietly, starts in Ben's direction --
then sees him

And sees the rage in Ben's eyes. Geg stops, fear on his
face.

Greg makes a dash for the stairs. Ben sprints forward and
catches himby his shirt. Geg stunbles, falls to the floor.

Ben wrenches Greg onto his back, then straddles him Geg at
his nercy.

Ben whacks Greg's face wwth the butt of the .38. Blood spurts
from his nose.

Eve and Cam |l a cone running.

EVE
Stop it! Get off him

Ben hammers Greg's face again, then again, his nouth and
nose a ness of blood. Teeth may be breaking.

Hel pl ess, Geg struggles to shield his face with his forearns.

CAM LLA
Ben, stop!

Eve claws at Ben to get himoff Greg. Ben ignores her. He
gets to his feet. Geg rolls onto his side, in pain.

Ben kicks himin the gut. Geg curls up in agony.

Ben stands, breathing hard. Geg struggles to his hands and
knees and starts to craw away.

Ben slowy wal ks alongside him in total control of everything
but his fury. He kicks Geg in the ribs. Geg spraws.
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CAM LLA
Ben, for God's sake, you'll kill
hi m

EVE

(si mul t aneous)
Bastard! You bastard!

Ben grabs a fistful of Geg's shirt and hauls him |ike a
sack of trash, down the hall

At the top of the stairs he plants his foot on G eg and gives
hi m a push.

Greg tunbl es down the stairs and lands in a heap at the
bottom noani ng.

Eve starts to run down after Greg, but Ben grabs her and
hol ds her at the stop of the stairs.

Cam |l a races down to G eg.
BEN
Get that piece of garbage out of ny
house.

Camlla helps Geg to his feet. He's bloodied and suffering,
but with her help he stunbles to the front door and out.

Eve struggles to break free of Ben, but he restrains her.

EVE
| hate you

Cam |l a conmes back. There is blood on her hands.

BEN
(to Eve)
Hate away. | know what's best for
you.
EVE
You don't know shit. |'m pregnant!

Ben is so shocked, his grip on her slips. Eve wenches free.
The | ook on her face is victorious.

Ben stands very still.

BEN
111 kill him

He bolts down the stairs. Eve is horrified.

EVE
Wait! There's nore you don't know.
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Ben stops, turns. Looks at her, waiting. Eve cones down
the steps. Her whole concentration is on keeping Ben here.

EVE
Bel i eve ne, you want to hear this.
BEN
wel | ?
EVE
Not now -- you're too crazy. In the
nor ni ng.

Torn with indecision, Ben |looks in the direction Geg went.
Cam | la stands in his way.

CAM LLA
Ben, he's gone. Wit till norning.

Eve is determned to keep Ben from hunti ng down G eg.

EVE
"1l tell you everything tonorrow.
Just | eave Greg al one tonight.

Eve's jittery eyes neet Camlla's.

Cam || a has never | ooked nore frightened.

| NT. MASTER BEDROOM - NI GHT

The roomlies in shadow. Ben sleeps fitfully.

Camlla, in her nightgown, quietly unlocks the jewelry drawer.
She shoots a furtive glance at Ben. He's still asleep.

She renoves the fewitens of jewelry that have val ue.

| NT. DEN - NI GHT

Camlla quickly slips into jeans, sweatshirt, sneakers.
| NT. ALL-N GHT DI NER - NI GHT

Jack sits across fromCamlla in a tucked-away booth. Coffee
mugs stand between them untouched. Camlla |ooks haggard.

CAM LLA
There was bl ood everywhere. Geg
could barely walk. He half-craw ed
to the street. | can't inmagi ne what
he'd do to us.

JACK
Cam | la, are you sure about this?
He | oves you. | know he does.
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He | oves his perfect wife. That's
not nme.

She clutches her coffee nug, as though needing its warnth.

CAM LLA
He | oves his perfect friend, too,
but we're not what he thinks, are
we?

Jack swal |l ows, has to | ook away.

CAM LLA
| failed, big tine. Wat |I did was
wong. And not just to him To you
too. | owe you an apol ogy, Jack.
He hurt me, sol... | didit to get
back at him ['msorry.

JACK
Takes two. And it was a beauti ful
duet .

Camlla' s | ook is bleak.
CAM LLA

We deceived him And tonorrow norning
Eve's going to tell himthat.

JACK
Ckay, just to be safe, let's assune
the worst. We'll give hima few
days -- stay away until it bl ows
over. And it wll.

CAM LLA
No. He won't forgive us. Not nme --
not you. | saw him He scares ne.

She hugs hersel f, shivering.

CAM LLA
This is the only way | can protect...
everyone. |'mnot going back.
can't.
JACK
Were wll you go?
CAM LLA
Chi cago.
JACK

What's in Chicago?

73.
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CAM LLA
Chi cago.

They share a desolate smle

CAM LLA
You?

JACK

| owe ny reserve unit sone tine.
Looks |1 ke the tinme has cone.

They reach across the table and touch hands. This is goodbye.
| NT. MASTER BEDROOM - DAY

Ben wakes up, stretches. Sun streans through the w ndows.
It's a beautiful norning.

He | ooks at Camlla's side of the bed. No Cam || a.
| NT. HALL - DAY

Ben knocks on Eve's door. No answer. He pokes his head in.
No Eve.

He wal ks into
EVE' S BEDROOM

where he sees that her bed has not been slept in. Her closet
door is open, and all the hangers are bare.

I NT. JACK' S APARTMENT - DAY

Crowded near the open apartnent door are novi ng boxes and
duf fel bags.

Ben stands with a young nman who holds a TV in his arns,
carrying it in. He has the easy manner of an actor.

BEN
Where's he gone?

YOUNG ACTOR
Didn't say. Just that he was going
on the road.

I NT. BEN' S HOVE OFFI CE - N GHT

A lone pool of light fromthe desk lanp faintly illum nates
the room Ben holds the phone, |istening.

FEAMLE VO CEMAIL VOI CE (V. 0O.)
You have no new nessages in your
mai | box . ..
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Ben hangs up. He lifts a plate wwth a partially eaten
sandwi ch. Looks at it -- no appetite.

On the desk his laptop chines, signaling a new e-nai|l nessage.
He opens the nessage.

| NSERT COVPUTER SCREEN, on which an e-nail nessage reads:
"Ben, it's over. Don't try to find ne.
|"msorry | failed your test. Good | uck.
Camlla."

The sandwi ch slips off the plate in Ben's hand, and falls to
the fl oor.

| NT. MASTER BEDROCOM - NI GHT

Ben sits fully dressed on the edge of the bed. His breathing
is shallow. His eyes are bl oodshot.

Al'l around him tidiness and order. In his mnd, chaos.

EXT. CH CAGO, O HARE Al RPORT - NI GHT

A commercial jet roars out of cloud cover, on final approach.
SUPER " FOUR YEARS LATER'

The jet swoops down on a runway slick with rain.

| NT. O HARE TERM NAL - NI GHT

Ben wheels his carry-on suitcase through the baggage area
where a sign reads: "CH CAGDO O HARE | NTERNATI ONAL Al RPORT. "

| NT. O HARE TERM NAL - SAME
A clerk at a rental car counter hands Ben keys and papers.
EXT. RESI DENTI AL STREET, CHI CAGO - NI GHT

W ndshi el d wi pers drum back and forth on the rental Ford
idling on the side of the street.

At the wheel Ben | ooks down at the stained package on his
| ap.

It's the one Harold delivered -- Jack's videotape. Stil
unopened, securely bound with gaffer's tape.

Ben peers out through the curtain of rain, |ooking nervously
at his destination.

It's an old house, nodest in size, with a funky |ook: w nd
chimes on the porch, helter-skelter vines, tangerine shutters.



76.

Must eri ng courage, Ben gets out, strides through the rain
and up the steps under the porch roof.

He stops, takes a breath. Rings the doorbell.

Not hing. He pulls a slip of paper fromhis pocket, checks
t he address against the nunber on the door. It's right.

He rings the bell again. Still nothing.

A faint netallic sound clinks. Ben | ooks down. The letter
slot, hip-high on the door, has flipped up.

Ben bends down, peers in -- sees two eyes | ooking at him
BEN
Hel | 0?
CH LD S VOCE (O S.)
Goodbye.
BEN
Wait. ..

CH LD S VOCE (O S.)
Wait and see.

Ben pauses. |It's an odd conversati on.

BEN
Does Camlla Carter |live here?

CHLD S VOCE (O S.)
| live here.

BEN
Sorry. Mist be the the wong address.

Ben straightens, bew |l dered. He turns, starts down the steps.
The door opens.

EVE (O S.)
Ben?

He whi ps around. In the open doorway stands Eve.

Ben is so surprised he alnost teeters off the step. Eve is
equal ly surprised, and not happily so.

BEN
Eve ... ny God. Wat are you doing
her e?

EVE

| live here. Wat are you doing
her e?
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Ben | ooks down. The child, GRACE, about four, shyly clings
to Eve's leg. Her chin is sneared with peanut butter.

Ben | ooks back at Eve, putting two and two together, amazed.

BEN
VWhat's her nane?
EVE
G ace.
BEN
H, Gace. |'myour Uncle Ben.
GRACE

That's rice.
Ben | aughs awkwardly. Eve doesn't crack a smle.

Ben's bew | dernment fl oods back.

BEN
| thought... | was told Camlla |ived
her e.

EVE
She does.

This | eaves Ben even nore at sea. He and Eve stare at each
ot her, the years an ocean between them

BEN
| don't get it... you hated her.
EVE
So I was wong. Look, it was rough --
the baby and all. She's been good
to me and G eg.
BEN
Jesus, you're still with that guy?
Eve's face hardens.
EVE
What do you want, Ben?
BEN
| have to see Camlla. It's

i nportant.
Eve folds her arns, a forbidding stone wall.

EVE
You al ready scared her bad enough.
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BEN
|'mnot here to hurt her --

EVE
You hurt everybody near you.

GRACE
Want to see ny | adybugs?

As little girls wll, Gace exuberantly lifts her skirt,
di spl ayi ng underpants decorated with | adybugs.

Ben, wanting only to break the ice with Eve, offers her a
W se-guy smle.

BEN
Kid takes after her nom

Eve slans the door in his face. Ben wi nces. He's blown it.

BEN
Eve --

EVE
Go away. She's at work.

BEN
VWhere's that?

I nside, the security chain clatters into place.

BEN
Eve, please ..

He waits. Absolute silence. He slunps. Turns to go.

The letter slot flips open. Ben turns back, bends down,
sees Grace's big eyes through the slot.

GRACE
She's at the side door

EXT. DOMNTOM STREET, CH CAGO - NI GHT

Ben dodges traffic, splashes through puddles to get across
the street. There, a small neon sign reads: "THE SI DE DOOR. "

| NT. THE SI DE DOOR CLUB - SAME

Ben nmakes his way through the packed and noi sy room

The hip young crowd is an eclectic m x: stockbroker and | awer
suits relax al ongside bike couriers with body piercing. As
many wonen as nen. Every table is full.

Ben reaches the busy bar. Above the din of voices the
bartender raises his eyebrows in a gesture: "What'll it be?"
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BEN
Beer. Sam Adans.
BARTENDER
Sorry, no Beantown brews. Try a

| ocal ?
Ben nods. The bartender pulls a draft lever, fills a nug.

The lights dim Ben turns to |ook at the stage. He has to
peer over heads in the standi ng-roomonly crowd.

The MC strides onstage to a mc on a stand. He's clean-cut,
i n casual business attire. Amazingly, it's Geg.

Real i zati on slaps Ben. The gangly teen Goth he pummel ed
wth a .38 is now a self-assured nman.

GREG
Ladies and gentlenmen, it is nmy great
pl easure to introduce to you the
i nconpar abl e, the unm stakabl e, the
one and only... Camlla..

He turns stage left.

GREG
Cassi dy.

Wl d applause fromthe crowd. The lights go out. The
appl ause quiets to an excited, expectant hush.

A spotlight snaps on. Follows Cam|la as she enters from
the wings. More uproarious applause. She sits at the piano.

Cam |l a | ooks very, very different. She's changed the col or
of her hair and its cut, changed her style, her whole air.
Her | ook is flanboyant, edgy, unique.

As beautiful as ever, but seemngly a new woman, she literally
takes Ben's breath away.

Li ghts cone up on her band behind her. Camlla |aunches
into an upbeat nunber and her sidenen joinin. It's ajive
swing tune, but with Camlla's signature R&B tw st.

The audi ence swings along with bursts of applause and happy
hoot s.

Camlla grins as she plays and sings. She's clearly having
the tinme of her life.

Ben cannot nove, knocked out by the power of Camlla's
per f or mance.

It's as though he's seeing her for the first time -- and
falling head over heels all over again.
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Suddenly, two nen flank him crowdi ng him

GREG (O . S.)
Looki ng for soneone?

Ben's head jerks left, conmes face to face with Geg -- and
Geg'sis grim

Ben's head snaps right, and neets the wooden stare of a tree
trunk of a man, the BOUNCER

GREG
O for trouble.

Ben holds up his hands in surrender.

BEN
No trouble. |I'mjust here to see
Cam | | a.
GREG
You' ve seen her.
BEN
| have to talk to her. | have sone
news to give her
GREG
From you there's only bad news.
BEN
You're not the first person to point
that out. Look, | just need a few
m nutes with her.
GREG
See ny friend here?
Ben gl ances at the bouncer still crowding him
GREG

He renoves people | don't Ilike.
Wen | really don't |like them he
rearranges their face. Like you did
wth mne.
Ben glares at G eg.
BEN
She was fifteen. She's ny sister.
I'"d do it again.
Greg glares back. A stand-off.
Greg nods to the bouncer. Ben stiffens, preparing for pain.

Surprisingly, the bouncer wal ks away.
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GREG
| f sonme punk was banging ny kid
sister, I'd do exactly |ike you.
Eve and | got married soon as she
turned sixteen. | wasn't just sone
punk -- and | |love her. You and ne,
we square now?

BEN
| saw her. She | ooks happy.

He of fers his hand.

BEN
W' re square.

Greg takes Ben's hand. They shake.
GREG
Cam |l a spotted you. Conme on, she's
in her office.

BEN
Ofice?

GREG
She owns this cl ub.

I NT. THE SI DE DOOR CLUB, CAM LLA'S OFFI CE - N GHT

The roomis part office, part dressing room A makeup table
with mrror, a wardrobe rack, a big desk nmessy with the
paperwork of a busy enterprise.

Cam || a stands behind the desk, her cheeks wet with tears.
Ben stands before her, waiting.

On the desk between themis the unopened package with Jack's
vi deot ape.

CAM LLA
Did he suffer?
BEN
| don't know. | don't think so.

They stare at the package as though it were alive, or held
Jack i nside.

Ben takes a step closer to Camlla. A lunp in his throat.

BEN
There's so nuch that | didn't know.
All these years, | thought you and
Jack were together



82.

Camlla is anmzed.

CAM LLA
Why ?
BEN
Your e-mail -- when you both took

off. R ght after, Jack sent nme a
letter, but | was too mad to read
it... never opened it. Until
yesterday. It explained everything.
My God, all this tine. Camlla, if
only I'd known.

CAM LLA
VWhat difference would it have nmade?

BEN
|'d have | ooked for you. Maybe I
coul d have fixed what | broke.

She's surprised at the warnth in his voice.

CAM LLA
O broke what you couldn't fix. You
scared ne, really scared ne, Ben
And you scared Jack, and Eve. That's
why we all left.

BEN _ _
"1l never scare you again, Camlla
| swear.

For a moment, it seens there's an open channel between them
al nost like old tines.

BEN
So what do you say, let's watch this
thing |i ke Jack asked, get it over
with. Then we can talk... there's
so nmuch that | want to... maybe back
at your place?

A shadow crosses Canilla's face.

Abruptly, she goes to her nmakeup table, grabs a tissue, w pes
her cheeks thoroughly dry.

Conmposed, she nods at the package.

CAM LLA
Take it. | don't want to see it.

BEN
What? But... we have to. Toget her.
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CAM LLA
No. W don't.

She sits in front of the mrror and repairs her tear-damaged
mascara. Ben has to talk to her reflection.

BEN
Cam |l la, Jack's |ast thoughts were
about us. His last words were for
us. This was his dying w sh.

CAM LLA
Jack's gone. And ny wish is to get
on with ny life --

BEN
But we can't just wal k away from --

CAM LLA
Alife, Ben, that neither of you has
been part of for a very long tine.

BEN
So, there's soneone el se?

She can't believe it. She |aughs at the absurdity.

CAM LLA
Ben, you never change. No, there's
no one -- not that it's any of your

business. M/ life is very full with
my work and this business and --

She doesn't finish. Mves on to powdering her nose.

BEN
God, you were great out there tonight.
| like your songs... your singing.
| still just bang nails, but you..
it'"'s like I never really heard you
until now Camlla, |I'mso sorry.
It was all ny fault. | can't blane

you for... what happened.

She turns in her chair to face him

CAM LLA
Not all your fault. | did it
because... well, nostly | wanted to

get back at you. Jack was just a
very nice way to do that.

Ben tentatively reaches out. Tucks a |ock of her hair behind
her ear.

BEN
Seens like a long tinme ago.
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CAM LLA
Yes. Let's let it go.

Encour aged, he's about to nove closer, but she suddenly sits
back.

CAM LLA
Ben, now that you've found ne, |
want to close this part of ny life.
For good. | want a divorce.

I NT. THE SIDE DOCR CLUB - LATER

The lighting turns |ow, blue, noody. Ben, |ooking dazed,
stands at the back of the packed room watching Camll a.

She sits at the piano, solo this tinme, and |l eans into the
mc to introduce her next song.

CAM LLA
Ever been through a dark night of
t he soul ?
There are murnmurs of assent fromthe crowd.

CAM LLA
Me too.

She | ooks out, straight at Ben.

CAM LLA
| wote this song during the hardest
time inny life.

She si ngs.

The song is a caustic |anment about broken prom ses, broken
hearts, and cruelty. It is bitter and unforgiving.

Ben takes it |like a man under siege. On his face is
devast at i on.

Before the song is finished, he can't take any nore. He
pushes through the crowd toward the door.

He passes G eg talking to a custoner. Gabs Geg's arm

BEN
Tell Camlla for nme, would you? If
she changes her m nd about the tape --
she' Il know what | nean -- |'m at
the Peninsula. | |eave tonorrow.

| NT. O HARE Al RPORT - DAY

Ben shuffles forward in the lineup to get his boardi ng pass.
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Strangers, stressed and disinterested, eddy past him

EVE (O S.)
Ben.

He turns and sees Eve hustling through the crowd. G ace
trails beside her, holding Eve's hand.

Hope lights up Ben's face. He abandons the |line, reaches
Eve.

BEN
Cam Il a sent you?

Grace squats to inspect a piece of candy wapper litter.

EVE
Don't, Sweet Pea, that's dirty.
(to Ben)
No, Geg said you were | eaving.

Bored, G ace takes Eve's hand, then Ben's, and sw ngs between
them lifting herself off the ground.

EVE
| didn't want you to go w thout saying
goodbye. Four years of bad blood is
enough. After all, you did raise ne --
even if you were totally cluel ess.

BEN
|'d say | did okay.
(smling at Grace)
Here's the proof.

They regard each other over Grace as she sw ngs.

BEN
| was wrong about a |ot of things,
Eve. Including Geg. He's a good

guy.
Eve can't hide her pleasure at this, nmuch as she tries to.
BEN
And | sure underrated you. You're
doing a great job, being a nother.
Eve | ooks away, unconfortabl e.

BEN
Well, | better go.

He sets Grace down. G ves Eve an awkward peck on the cheek.
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BEN
Now t hat | know where you are, I|'l
keep in touch -- if that's okay?

Eve pulls himinto her arms. It's a stiff enbrace, both of
themso newto it.

Then, suddenly, it's a nutually heartfelt hug.

Ben ki sses Eve's cheek. Looks at G ace.

BEN
Grace, you take care of your Mom
okay?
GRACE
Ckay.
He turns to go.
EVE
Wait. ..
He turns back.
EVE
Ch, God, I'mtaking an awful chance
here. She'll never forgive ne...
BEN

For gi ve you?

EVE
Sweet Pea, see that chair? Go sit
down, count the people wearing red.

Grace scanpers off. Eve turns to Ben

EVE
When | took off fromhonme with Geg
| was pregnant. Two nonths |ater
m scarried. Ben, | lost the baby.

Ben blinks at her. H's eyes snap to G ace.
| NT. THE SI DE DOOR CLUB, BACKSTAGE - N GHT

Ben si desteps the bass player as Camlla' s band strides
of fstage. Appl ause crescendos for Cam || a taking her bow.

Ben plants hinself squarely in her way as she follows her
sidenen off. She al nost bunps into him He confronts her
with one word.

BEN
G ace.
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Face to face, neither of themnoves. Camlla shuts her eyes

i n anger.

She pushes past him He grips her armand stops her.

CAM LLA
Eve.
BEN
Don't blame her. I'mglad -- I'm
thrilled. It's what we al ways want ed.
CAM LLA
We?
BEN
You took off, not nme. | never

woul d' ve left you to bring up a child
al one. That was wrong of you,
Camlla. And not just for Gace. |
had a right to know

CAM LLA
See, that's exactly why, Ben. You
just won't accept people for what
they are. W're all supposed to fit
your rules. Wy is that?

BEN
Oh, cone off it, ny rules? Wat
kind of life is this for our daughter?

CAM LLA
A damm good life. Gace has ne and
Eve and Greg -- all the |oving people
she could ever want.

BEN
Except a father.

CAM LLA
Go away, Ben. You don't bel ong here.

BEN
You can't shut nme out of Grace's
life. A father has rights.

CAM LLA
I f you are her father.

Ben freezes.

Cam ||l a sees a stagehand watchi ng them

t he hall

and i nto her

She pulls Ben down
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where she shuts the door. She stands with her
it as if to hold at bay a world of troubles.

Shaken, Ben thuds down on a chair.

Camlla's

Ben gets to his feet.

CAM LLA
The night | left you, I knew | was
pregnant. Wat | didn't know was
who - -

BEN
Jack.
CAM LLA
Maybe. | just don't know, Ben. And

| truly don't care.

BEN
How can you say that?

CAM LLA
Because it doesn't matter. All that
matters is Gace. She's what | had
to think about that night. | was
scared, Ben. O you. | watched you
al nost kill Geg. Wat would you
have done to Jack?

BEN
Did Jack... know?

| augh is holl ow.

CAM LLA
Sanme old Ben. That was the one thing
| was absolutely sure of. That if
you found out the baby m ght not be
yours, you'd make ny life hell --
and probably Gace's too. Forever.
That's why | left you. | was not
going to raise ny child wth someone
i ke that.

asi de and opens the door.

BEN
Think I'll get a second opinion on
that. Froma | awer.

EXT. G TY PARK WTH KIDS' PLAYGROUND - DAY

Grace sails down the slide, |aughing. She dash
nmonkey bars.
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back agai nst

Gently but firmy, he noves Cam ||l a

es to the
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Ben hounds after her like a private detective, watching her
every nove

Eve foll ows Ben, shaking her head at himpartly in pity and
partly in disgust.

BEN
See that? How she throws her head
back? That's like nme. | always do
t hat .
EVE
Sure, you always act |like a four-
year-old girl. 1It's what we | ove
about you.
Grace watches kids clanber over the nonkey bars. |npatient
as she waits her turn, she plants her fists on her hips.
EVE
Oh God, Ben, look -- that's just

i ke Jack.
Eve | aughs, enjoying the chance to tease her big brother.
Ben i s not anused.

EVE
Watch her, will you? ['ll get the
sandwi ches. W have to be back before
noon, or Camlla could find out.

BEN
| know. | owe you, Eve.

EVE
True.

Eve heads off toward the parking lot. Ben sticks near G ace.

He casts a furtive | ook Eve's way, then pulls a square of
gum out of his pocket, unwaps it. Pink bubble gum

BEN
Grace, cone here.

Grace hops off the nonkey bars, runs to him Ben pops the
gumin her nouth. G ace |ooks startl ed.

GRACE
Are you a stranger?
BEN
No.
GRACE

Ckay.
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Satisfied, she happily chews.

Eve conmes back on the double, | ooking horrified.

EVE
s that gun? You can't give a four-
year-old gum-- she'll swallowit.
BEN
Jesus, | never thought of that.

Ben pulls a clean plastic sandw ch baggie from his pocket
and holds it open under G ace's chin.

BEN
Spit it out, Gace.

Grace dutifully spits the guminto the baggie. Ben smles
at BEve as if to say, "Okay?" Eve rolls her eyes.

EVE
| said you could spend a little tine
with her, not choke her to death.
| NT. LABORATORY OFFI CE - DAY

A technician's | atex-gl oved hand swabs the inside of Ben's
w de- open nout h.

The technician, cheerful as a cheerl eader, deposits the sanple
in a vial.

Ben hands her the baggie with its pink wad of chewed bubbl e
gum

She hands Ben a clipboard with a form a pen attached.
TECHNI Cl AN
Don't forget to sign at the bottom
sir.
Ben fills in the form
| NSERT - FORM whose | etterhead reads:
"DNA ANALYSI S CENTER. "

Under the list of services, Ben's pen checks off the box
for: "PATERNITY TEST."

BACK TO SCENE
Ben hands back the cli pboard.

BEN
When do | get the results?
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TECHNI Cl AN
Fi ve working days. And where woul d
you like us to send thenf

I NT. THE SIDE DOCR CLUB - N GHT

Cam | la sings an up-tenpo nunber. |It's a weekday night, the
crowd nore sparse, but these regulars are die-hard fans.

Ben's at a table alone, nursing a beer. H's whole attention
is on Camlla, like he's trying to deci pher a puzzle.

She gl ances his way several tinmes as she sings. She's too
much of a pro to mss a beat, but there's a flicker of
bew | dernment in her eyes.

| NT. THE SI DE DOOR CLUB, BACKSTAGE - N GHT

Cam |l a cones offstage and stops Greg as he passes her.

CAM LLA
He's here again. Three nights.
Why ?
GREG
Why don't you ask hinf
Cam | | a shakes her head -- a determ ned refusal -- and wal ks
on.

EXT. G TY PARK WTH KIDS' PLAYGROUND - DAY

Grace kneels in a sandbox enptying a pail of water over the
sand in a pink plastic pail. Her concentration is intense.

Next to her, Ben sits on a park bench, |eaning forward,
pi cki ng dandelions. His intensity is that of the
perfectionist.

Grace carries the pail to himand smles. Ben smles back.
She dunps the wet sand sludge on his shoe.

Furious, Ben kicks the sloppy ness off.

BEN
Shi t!

Grace freezes, w de-eyed at his outburst.
Ben sees the fear on her face. It unnerves him
He takes the pail from her.

BEN
"1l show you howto do it right.
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He dunps sludge on his other shoe. Both shoes now are a
sodden ness.

Grace stares. Then laughs in delight.

GRACE
Shi t!

BEN
Uh, Gacie, you mght want to forget
t hat word.

He beckons her to cone near. She hangs back, unsure.

He reaches behind himand [ifts a "daisy chain" neckl ace of
dandelions. Gace, instantly curious, conmes to him

Ben slips the neckl ace over her head. She beans at him
Smtten, he caresses her cheek with the back of his hand.

G ggling, Gace rips off the necklace, showering dandeli ons.
Ben flinches at the wanton destruction -- then stops hinself.

He picks up a dandelion. Affectionately tosses it in Grace's
face.

She finds that hilarious, scranbles to grab handful s of
dandel i ons, pitches themat himhelter-skelter.

Ben grabs a handful and pelts her. She |aughs. He |aughs.
A dandelion fight ensues. They're having a ball.

Eve joins them

EVE
Ti me, Ben.

Wth a | ook of regret, Ben kisses the top of G ace's head.
Then slowl y wal ks away.

I NT. THE SIDE DOCR CLUB - N GHT

Cam | la, alone on stage, sings a soulful ballad about a wonman
who throws out her man.

Ben, in his usual spot, listens, enthrall ed.

The song tells the story of soneone kept down so | ow by her
| over she finally decides to nove on

A huge walrus of a man, grungy in slept-in clothes and a two-
day growt h, hunches over his beer, bleary-eyed. He vents
his displeasure in a slurred and vicious rant.

HECKLER
FUCK THAT!
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Camlla flinches, but ignores himand sings on.
HECKLER ( CONT' D)
No nmore hurtin' songs... throw the
bitch off stage... ALL the bitches.
Peopl e around himshift unconfortably in their chairs.
HECKLER

Fuck all of ya. Mary nmade her sing
t hat shit!

Cam || a keeps singing, but with a waver of fear in her voice.

The bouncer | oonms behind the heckler. Leans down to speak
in his ear.

BOUNCER
Sir, let's take it down a notch,
okay? |1 don't want to ask you to
| eave.

HECKLER
Sure, sure...

BOUNCER

How about another brew? On the house.

HECKLER
Deal. Sorry, but ny girl...

BOUNCER
Hey, we all got girl problens.

The bouncer turns to go.

The heckl er shoots out of his chair, beer nmug in hand, and
smashes it agai nst the back of the bouncer's head.

The thud is sickening. The bouncer drops, out cold.
Cam || a gasps, horrified. Silence.

G eg pushes his way through the patrons, signals the
bartender. The bartender nods, picks up the phone.

Greg reaches the heckler, who towers over him G eg grabs
his arm

GREG
Qut. Cops are on their way.

The heckler belts Geg in the stomach. G eg doubl es over.

The heckl er drops his massive arns on G eg's back, driving
himto the floor.



The heckl er noves with nenace towards the stage.
HECKLER
She told you to sing that, didn't
she? DIDN T SHE?

He bears past tables of people. For a drunk, he noves
surprisingly fast. He's headed straight for Cam || a.

She's gone stiff with fear. He's within a |unge of her.

Ben cones up behind the heckler, throws his arnms around the
man's huge chest, pinning his arnms to his side.

The heckler withes in shock.

Ben locks his wists in front of the heckler's chest, hangs
on, squeezes. The heckler is bigger, but Ben is stronger.

The heckler tries to twist, arches his back, forward then
backward, struggling to get free.

BEN
Sl ow down, man. Take it easy.

The heckler falls backwards to try to shake Ben off. But
Ben holds tight. They fall together, withe on the floor.

HECKLER
Lenme go -- she's singin' shit...
BEN
| know. It hurts.
The heckler is tiring.
HECKLER
| don't know what she wants. Every
time I ... | tried...
BEN

Rel ax, man. Slow it down.

The heckler is spent. He's quietly sobbing. Ben does not
rel ease his grip.

HECKLER
| fucked up.

BEN
| know. W all fuck up

Two police officers pull Ben and the heckler apart. They
cuff the heckler and | ead hi m out.

Cam || a watches, her fear softened to conpassion. And to
amazenent -- this is a Ben she's never seen before.
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I NT. THE SIDE DOCR CLUB - N GHT

It's closing tine, the custoners gone. A busboy head-bops
to his i Pod as he sweeps the floor.

Ben's in his usual spot, eyes narrowed on the door to
backstage, as though he'll give it ten nore seconds to open,
bringing Camlla to him

The door stays closed. Reluctantly, he gets up, pulls on
hi s jacket.

G eg anbl es over.

GREG
| owe you.

BEN
Forget it.

GREG

There's a tape you want her to see,
right? O Jack O Brien?

BEN
Yeah.

GREG
Bring it tonorrow night. 1'Il get
her to |l ook at it.

BEN
We have to see it together. That's
t he deal

GREG
No probl em

I NT. THE SIDE DOCR CLUB - N GHT

Greg nmakes his way through the crowd toward the stage, gl ad-
handi ng custonmers as he goes.

It's Saturday night and the place is packed with people
eating, drinking, making nerry.

At a side table, Camlla sips a ginger ale and chats with
her sidenen, on a break.

Ben, at his table, nurses a beer. dances at Canmilla. Their
eyes neet. She pointedly resunes her chat with her band.

Greg hops up on stage, takes the mc.
GREG

Hel | o, fol ks.
( MORE)
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GREG ( CONT' D)
I[la's going to thrill us again
ust a few mnutes...

m
inj

Hoots of approval fromthe crowd, whistles.

GREG
But now, for sonething conpletely
different...

He gestures to a big-screen TV at the bar.

Al'l heads swivel to the screen. Smles of anticipation.
The lights dim

ON THE TV

A rural highway in the Mddle East. Pavenent cratered by an
explosion. A chaos of slewed trucks and Hunvees.

Injured soldiers lie scattered. Oher soldiers dash past
wi th weapons and nedical gear. A helicopter whunps over head.

Sudden new shot -- an overturned Hunvee, a man pinned beneat h.
It's Jack. On his face, an odd, slightly manic smle.

Only his head and chest and one armare free. Hi s canoufl age
uni form has been cut away to give the MEDI C access. There
is no bl ood.

The medic admnisters an IV to Jack's arm The nedi cation
pack reads: "MORPH NE." The nedic and Jack grip hands in
solidarity.

MEDI C
You got a few m nutes at best.

Jack grins at the canmera with the nock | eer of a dope fiend.
JACK
No wonder this stuff's illegal.
(to the Medic)
Pl ease, sir, can | have nore?
BACK TO THE CLUB

From t he audi ence, a few nervous titters.

JACK
Wel conme to beautiful, downtown "I'm
not allowed to tell you where so
you'll be safe fromthe evil-doers.™

He eyes the Hunmvee hood crushing his chest, and bounces his
eyebrows with a Goucho smrk.
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JACK
Ben, Cam |l a, there's sonething
need to get off ny off ny chest.

Jack cuffs the Hunvee.

In the club audi ence, a couple of people |augh. Mbst | ook
bew | der ed.

JACK
Just so you know, thanks to the dope
this is probably hurting you nore
than me. Anyway, once they lift
this thing off, | die.
(to the nedic)
It's a blood pressure thing, right?

The nedi ¢ gives a sol etm nod.
Ben's nouth drops open in horror. Camlla's face goes white.

The canera noves to take in the Humvee, but Jack urgently
notions it back to him

JACK

(to the caneraman)
Hold on, | got sonmething to say.

(to the canera)
Ben, don't blame yourself for ne
being here. | could ve gone hone
long ago. This is the best gig |
ever had, giving these guys a show,
sonething to laugh at. It's true
what they say. Dying's easy --
conedy's hard.

The cl ub audi ence stares, unconfortable, confused.

On screen, a smle from Jack.

JACK
Okay, not nuch tinme. So here goes.
Ben, 1've loved you |like a brother.

Not hi ng can ever change that. |
| ove you, man. On bl ood.

He takes a breath.

JACK
Camlla, |I've nmade a | ot of m stakes
inny life, but the stupidest one
was not telling you this: | fell in
| ove with you the nonent | first saw
you. How Roneo. | should have told
you that, fromday one -- told Ben
too -- then let it all play out.

( MORE)



He licks his parched Iips.

A CHAPLI N

The chapl
takes his

Jack tugs
caner a.

Ben chokes back tears.

JACK ( CONT' D)
Who knows what m ght've happened?
But Ben got there first, and we guys
have this code.

JACK
Point is, when |I hel ped Ben test
you, | wasn't acting. Love always

finds a way, sonetines it's just not
the right way.

bends down to Jack.

CHAPLI N
Wuld you like ne to say a prayer
son, or admnister last rites?

JACK
Last rites! 1'mdoing ny |ast wongs.

n bows his head in a brief silent prayer,
| eave.

JACK

(to the canera again)
Anyway, being crushed to death is
not without its perks. The arny
gives nme six figures for shuffling
off this nortal coil. And |I've got
a few sheckels in a 401K Ch-ch-choco-
b- b- bl ock residual s.

Swal l ows, with difficulty.

t hen
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a paper fromhis uniform weakly waves it at the

JACK
Last will. I'mleaving it all to
your little ankle-biter, Caml | a.
Sock it away, so he or she can be a
col | ege grad.

JACK
But there's one condition. For the
rug rat to get the dough, you guys
have to spend one whol e day together,
all three of you, just like a real
famly. The zoo, the park, the works.
One full day, eight a.m to eight
p.m or whenever the kid hits the
hay. |If you don't, it all goes to
the A d Actors Hone in Boston, and
they're only allowed to spend it on
bow i ng shoes.

Camlla's tears flow freely.
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Jack's eyelids flutter. He rasps a breath. H's head |olls,
l'ifel ess.

Ben springs to his feet. Camlla's hand flies to her nouth.
Jack' s eyes pop open.

JACK
Just ki ddi ng.

The audi ence gapes, totally confused.

The good hunor in Jack's face takes a rest. He's deadly
sober.

JACK
And now the big finale. Ben..
Camlla... the hardest thing |I've
ever tried to do was forgive nyself.
But | finally did. Nowit's your
turn. Al we did was | ove too nuch,
and too stupidly. So forgive each
other. And forgive yourselves..

He nmanages a feeble smle.

JACK
Good ni ght sweet prince -- and
princess -- and flights of angels

sing thee to thy rest. Al ways wanted
to say that line. On blood, brother.
On bl ood. ..

The TV screen fades to bl ack.

The audience is silent. People | ook nystified, disconcerted.
Slowy, the roomcones back to life. Low nmurnurs at first,
then sonme clinking of glasses, scraping of chairs, quiet
chattering. Life goes on as before.

But not for Ben and Camlla. They stare at each other, the
roonful of people between them both of themutterly still.

I NT. CAM LLA"S KI TCHEN - DAY

Cam | |l a paces, anxious. Eve stirs her coffee at the table,
flips pages of a nagazine. Gace sits on the floor, nothering
a kitten in a shoe box.

Camlla glances, likely for the twentieth tine, at the digital
clock on the wall. It reads: "7:58" The doorbell chines.

Camlla junps like a startled rabbit. Then bursts into
action. Gabs Gace's jacket, then her own, gives her hair
a final pat, hustles Gace to the door.
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Eve turns anot her page, a small smle on her face.
EXT. ZOO - DAY

Ben and Camlla, with G ace between them stroll in awkward
silence. They pass the chinpanzees' gl ass-wall ed encl osure.

Grace runs to the glass. Enthralled, she mmcs a chinp --
yawni ng, chattering her teeth, rolling her tongue.

Cam |l a laughs. Ben smles. They |ook at each other..
then quickly | ook away.

EXT. ZOO | CE CREAM STAND - DAY

Grace digs her tongue into chocolate ice creamin a cone.
Ben pays the vendor. Camlla licks a strawberry cone.

G ace's ice creamdribbles onto her white bl ouse. She's
oblivious. A frown winkles Ben's brow. He readies a tissue.

Then catches Camlla's eye. She's watching wyly. Mnfully
resisting tenptation, Ben tosses the tissue in the trash.

| NT. MOVI E THEATER - DAY
Wal | ace and Gromtt gadabout on screen. Ben |aughs.
Beside him G ace bounces with gl ee.

Besi de her, Cam |l a | aughs, her eyes on the screen as she
reaches for the popcorn Ben hol ds.

She knocks popcorn on Ben. Flashes an "I'msorry" half smle.

Ben takes a piece of popcorn, teasingly pelts it at her.
Cam Il a | eans, nouth open, and the popcorn pops in.

They | ook at each other... and do not | ook away.
EXT. PARK - DAY

Grace stands at the top of the slide. An "I'mthe queen of
the castle" nonent. She sits and sails down the slide.

She whooshes past Cam |l a and Ben who stand on either side
of the slide.

CAM LLA
| never thanked you... about that
heckler. You were great. There was
a tinme you woul d' ve wasted that guy.
What you did instead was... so cool.

Grace dashes to the slide | adder for another go.
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BEN
Poor broken-hearted slob. Al your
fault, you know.

CAM LLA
Me?

G ace whooshes down past them again.

BEN
Your song. Any man who's not a
mess hearing that song woul d have to
be a stone.

CAM LLA
Thanks. | think.

BEN
No, thank you. For the song. And
all the others. | only wish I'd
listened... a lot earlier.

Camlla is noved.

Grace runs up to her, tugs her sleeve. But Camlla's eyes
stay | ocked on Ben's.

Grace tugs harder.

GRACE
Monmmy! | have to pee!

EXT. CTY STREET - DAY
Ben carries Grace in his arns as he wal ks. She's asl eep.

This total trust froma child is a new sensation for Ben.
By the |l ook on his face, he likes it.

Cam | la, wal king beside Ben, lifts the McDonal ds Happy Meal
toy fromGace's |inp hand, gently so as not to disturb her.

CAM LLA

She often has a nap about this tine.
BEN

How | ong?
CAM LLA

Coupl e of hours.
They share a | ook: what to do?

BEN
" m staying two bl ocks from here.
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I NT. HOTEL SU TE - DAY

Ben gently settles a bl anket over Grace who |lies sound asl eep,
| ooki ng very small on the Queen-size bed.

Ben notices a barrette dangling loose in her hair. A trio
of | adybugs on a red bar.

He carefully renpoves the barrette. Snmooths back G ace's
tangle of hair. Kisses her forehead.

Cam |l a watches fromthe door of the suite's adjoining salon
In her eyes, faint surprise. On her lips, a faint smle.

Ben joins her. He has the barrette.

BEN
| didn't know what to do with this.

CAM LLA
She | oses themall the tine.

Cam |l a takes the barrette. She fidgets with it, avoiding
Ben's eyes, but making no nove away from him

He watches her, as though if he doesn't nove, doesn't spook
her, she'll stay cl ose.

BEN
Her hair's so pretty. So soft.

He touches Camilla's hair. She raises her face to him
CAM LLA
You |like that peanut butter tangled
| ook, huh?
He kisses her. A tender kiss, full of yearning.
She pulls back. But only to catch her breath.
She kisses him A passionate kiss.

They both pull back, amazed, the feeling as strong as if the
four years apart has been only four days.

Ben sweeps her off her feet, carries her to the couch, kissing
her mout h, her neck.

He sets her down, |lifts her sweater, kisses her breasts.
She arches in pleasure -- then suddenly stiffens.

Ben sees her anxious glance at the open bedroom door.
He junps up, gently closes the door, cones back to Cam |l a

on the couch. They share a quiet |augh, keeping their voices
| ow.
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BEN
Just like a real famly.

The deeper truth of his words touch Camlla, transformng
her smle into a | ook of pure |ove.

Ben ki sses her hungrily. She pulls himdown on top of her.
I NT. HOTEL SU TE - LATER

Cam |l la finishes dressing in the salon, toweling her hair
after a shower. She happily hunms a tune.

Grace sits on the couch, watching cartoons on TV.

Through the door to the bedroom cones the faint sound of the
shower, and whistling -- off-key.

There's a knock at the door. Camlla quickly finishes pulling
on her sweater. Opens the door.

A uni formed BELLHOP hands her a letter-size envel ope.

BELLHOP
For M ster Carter.

CAM LLA
Thanks. Wait...

She gets her purse and hands hima tip. C oses the door.

She takes the envel ope to the desk, props it there against
the mrror so Ben wll see it.

Looking in the mrror, humm ng again, she finger-dries her
hair, contentedly prinping.

Then suddenly stops col d.

She stares down at the letter.

| NSERT - ENVELOPE, on which the sender's nane is:
"DNA ANALYSI S CENTER"

BACK TO CAM LLA

She darts a |l ook at Grace. Then at the bedroom door.

Movi ng qui ckly, she pulls the Yell ow Pages fromthe desk
drawer, flips through the pages, searching.

@ ances at the bedroom door again to be sure Ben isn't com ng.
She finds the page -- and freezes.

| NSERT - YELLOW PACES AD, which reads, in part:
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“"DNA ANALYSI S CENTER®
"PATERNI TY TESTI NG'
BACK TO CAM LLA

She | ooks at herself in the mrror. Her lip trenbles. Tears
well in her eyes.

BEN (O S.)
How about a pasta place for dinner --
think Gacie'd like that?

Camlla janms the Yell ow Pages back in the drawer and shuts
it. Sw pes away her tears.

She grabs the envel ope and stuffs it in her purse.

Ben opens the bedroom door. Wearing a bathrobe, he's clipping
on his watch.

BEN
Gracie? You like spaghetti?

Grace nods enthusiastically, her eyes glued to the TV.

GRACE
Uh- huh.

CAM LLA
No. We can't do dinner. Cone on,
sweetie. W have to go hone.

Cam | la grabs the renote, clicks off the TW.

BEN
VWhat? Why? It's still early.

Cam Il a hustles Grace into her jacket.
CAM LLA
Ben, this won't work -- you and ne.
It was a m st ake.
He's so surprised, so hurt, he can only manage a word.

BEN
Cam || a..

CAM LLA
No, Ben, you don't change.

She grabs her purse.

CAM LLA
And you never wll.
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She takes Grace by the hand, guides her to the door.
BEN
Camlla, don't go. Wat's wong?
VWhat happened?

She faces him fighting back tears.

CAM LLA
You break things, Ben. You test
everything... until it breaks.

He stares at her, unconprehending. She pulls herself
t oget her.

CAM LLA
For Gace, let's be civilized about
the divorce. |[I'Il have ny | awer
call you.

She hurries to the door with G ace. Ben stares after them
i n shock.

As the door closes he starts after them Realizes he's not
dressed. Spins around to go get his pants.

He winces as his bare foot grinds on sonething.
He picks it up. Gace's |adybug barrette.

| NT. HOTEL LOBBY - DAY

Cam | | a shepherds Grace out of the el evator.

She stops at the front desk, takes the DNA Anal ysis Center
envel ope from her purse, and hands it to the uniforned clerk.

CAM LLA
Pl ease give this to Mster Ben Carter
in Room 712.

Cam |l a ushers Grace to the front doors, and out.
| NT. LAWYER S OFFI CE - DAY

A sterile meeting room Camlla paces, in consultation with
her Ivy League | awer, VELLS, who's seated at the table.

Tense and angry, Camlla | ooks alnmost ill. She'd rather be
anywhere but here.

CAM LLA
| didn't want himto know | even saw
it. So | handed it in at the desk.



VEELLS
Vell, by now he's seen the results.
If he takes a strong position on

G ace --
The intercominterrupts him

RECEPTIONI ST (O S.)
Mster Wells, Mster Carter is here.

VELLS
Show himin, Sandra.
(to Cam 1l a)

-- then it's safe to say the paternity
test showed that Mster Carter is
t he father.

CAM LLA
And if he doesn't, it nust be Jack.

She sits, trying to conpose herself, act businesslike.

she cannot hi de her profound di scontent.

CAM LLA
Damm hi m | never wanted to know.

A knock at the door. The receptionist shows Ben in.

WELLS
Good norning, Mster Carter.

BEN
Mor ni ng.
(to Cam 1l a)
Cam || a.

CAM LLA
Ben.

Ben sits down at the other end of the table.

VEELLS
Your attorney didn't acconpany you,
M ster Carter?

BEN
No.

Wlls gives Cam | la a brief but neani ngful glance.

BEN
As | understand it, legally there's
just three issues. Property. Child
support. And visitation rights.
True?

106.

But



107.

VEELLS
More or | ess.

CAM LLA
| don't want your property.

BEN
And | don't want yours.

H s | ame j oke does nothing to lighten the tension in the
room

BEN
So, the rest is straightforward.
"1l do whatever Cam |l a wants.

Cam || a regards Ben across the barren table, alnost hol ding
her breat h.

CAM LLA
You want... nothing?
BEN
| want one thing very nuch. | want

to help. Help you, help Gace. If
the only way | can do that is to go
away, fine. | make no claim Cam | a.
| ask nothing. | don't want to break
anyt hi ng, anynore.

Ben gl ances at his hand beneath the table.

There, unseen by the others, he holds G ace's barrette. A
talisman to help him to keep his voice from cracking.

BEN
Just, please, let nme see her every
now and then -- and you. 1'd like
to be there for her, be part of her
life. However you see fit.

Camlla fixes himw th an intense, al nost haggard | ook.

CAM LLA
You're sure that's all?
BEN
| "' m sure.
CAM LLA
Fine. W'Ill work out a schedul e.
BEN
Thank you.
WELLS

Excell ent. Now, support paynents --
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CAM LLA
Not necessary.

Well's shoots her a ook of mld surprise.

VELLS
Do you really --
CAM LLA
If Ben's sure, |'m sure.

Ben neets her gaze, poker-faced.
Wel |'s shrugs.

VWELLS
In that case, Mster Carter, we're
done. You're right, it's boilerplate.
"Il have the papers drawn up and
you can take themw th you to revi ew
And si gn.

| NT. HOTEL LOBBY - DAY

Ben comes in fromthe street. He's carrying a |egal-size
envel ope fromthe attorney's office.

He stops at the front desk. The clerk Iooks up with a smle.

BEN
"1l be checking out in a few m nutes.
Room 712. Could you have ny bil
ready?

CLERK
Certainly, sir.
(pulls up data on her

screen)
| hope you enjoyed your stay.

Ben manages a non-committal smle, turns toward the el evator.

CLERK
OCh, Mster Carter...

He turns back. The clerk retrieves a letter-size envel ope,
hands it to him

CLERK
This canme for you

Ben | ooks at the envel ope.
| NSERT - ENVELOPE, on which the sender's nane is:
"DNA ANALYSI S CENTER. "
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| NT. HOTEL SUI TE - DAY
Ben's suitcase is packed, ready to go. But Ben isn't.

He stands at the desk, his face grave. On the desk is the
letter with the DNA analysis results. He has not opened it.

He opens the |arger envelope fromthe attorney's office.
Pul | s out papers.

| NSERT - docunent, with the headi ng:
“"Marital Term nation Agreenent"”
BACK TO SCENE

He sets the divorce papers down on the desk beside the
unopened DNA results letter.

He | ooks at themfor a |long nonent -- the two docunents,
si de by side.

He stares at the DNA envel ope. Rubs his brow Torn. Unsure.
He digs into his pants pocket, pulls out the | adybug barrette.

He looks at it long and hard -- this small piece of Grace in
t he pal mof his hand.

He sets the barrette down on the desk between the DNA envel ope
and the divorce papers.

A slight smle tugs his lips. He picks up the barrette again,
and his fingers close around it -- the clear w nner of the
contest for his soul.

He slips the barrette back into his pocket. Hi s whole body
rel axes. The decision fills himw th peace.

CalMy, he takes a pen and signs the divorce papers.

He unzi ps a suitcase pocket that hol ds busi ness papers, gets
a brown manilla envel ope, slides the signed papers inside.

Then picks up the unopened DNA results letter and, wthout a
second thought, slips it in too. He seals the brown flap.

I NT. EVE' S HOUSE - DAY

Eve stands at the open door. Ben, on the porch, hands her
the brown manill a envel ope.

BEN
See that she gets this, would you?

They stand for a nonent in silence.
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EVE
Keep in touch, okay?

Grace skips up to Eve's side.

BEN
Hey, just the kid | want to see.

He takes the barrette fromhis pocket. Gace's eyes |ight
up.

GRACE
Oh, it's ny favorite.

Ben squats to | ook at her, eye to eye.
BEN
Could | ask a favor? Wuld you mnd
if I keep this?
Grace ponders the request gravely. Suddenly deci des.

GRACE
Ckay.

Ben ki sses her cheek. Stands up. Kisses Eve's cheek.
And then he's gone.

Eve | ooks at the brown envel ope in her hands. Sadly shakes
her head.

| NT. Al RPLANE - DAY
Ben | ooks down at Chicago. Sun sparkles off Lake M chi gan.

Vapor m st obscures his view, then the plane is swall owed by
cl oud.

Ben enpties the airline ration of Johnny Wil ker scotch over
the ice cubes in his glass. He spills a dribble onto the
tray.

He | ooks at the small puddle. Al npbst smles. And |eaves it
just as it is.

I NT. BEN' S KI TCHEN - DAY

The light snaps on. Ben stands in the doorway with his
Sui t case.

The pages of Jack's letter still lie spread on the kitchen
table. He takes a nonent. Puts his hand on the letter.

He gathers up the pages, puts them back in the envel ope.
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| NT. BASEMENT - DAY
The banker's box that held Jack's letter is still open on
the floor. Ben settles the envel ope back into the box, slides
the box back into its dark corner.
A weary ghost of a smle from Ben.

BEN
On bl ood.

He clinbs the stairs and, w thout turning back, snaps off
the |ight.

EXT. BEN S HOUSE - DAY

Ben's van, expertly parked rear-in as always, pulls out of
his driveway.

I NT. BEN' S VAN - DAY

Ben turns the wheel, taking a corner, talking on his hands-
free phone.

BEN
Don't worry about the cost, Jim you
called it right. 1t's a bargain,

t he shape those pipes were in. 1"l
be there in five.

| NT. HOUSE UNDERGO NG RENOVATI ON - DAY

Orange flanes lick the air. Constant thunps, like rifle
fire, thud fromnail guns.

Beyond and below the flanes, Ben | ooks |ike he's in hell,
literally. He crouches at the bottom of a dark, dank pit.

The flames are in a portable incinerator on the | evel above
him A carpenter dunps in sawdust. The flames |ick higher.

Jim the plunber, crouches beside Ben. Both wear hard hats.
They're inspecting rusted pipes, preparing an addition.

Jiml ooks over his shoul der.

JI'M
H there, cutie.

Ben's head jerks up. He follows Jims gaze to the | evel
above.

There, 1ooking down through nesh safety fencing, is G ace.

Ben shoots to his feet, bringing himeye to eye with G ace.
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Then he sees, behind her, one of his crew chatting with
Cam | | a.

Ben double-tinmes it up the |adder. He reaches Camlla and
G ace.

BEN
This is a surprise.
CAM LLA
Sorry.
BEN
No, a good one. A good surprise.
GRACE

That's a funny hat.

BEN
You're just jeal ous.

He pulls off his hard hat, tugs the inner straps tight to
make it as small as possible, and fits it on Gace's head.

She feels it wth both hands, surprised. Then, gives hima
huge grin.

CAM LLA
Ben, could | talk to you?

Wor kmen cl onp by carrying bed-sized sheets of plywood,
foll owed by another with a clipboard. Ben stops the clipboard

guy.

BEN
Grace, this is Pete. Pete, this is
Grace. Wuld you pl ease show her
around? Don't let her organize a
strike.
(to Grace)
Go build a house.

G ace takes off hand-in-hand with her new beau.

Ben steers Camlla away fromthe parade of nmen and wood.
They stop not far fromthe incinerator.

Ben | ooks at her, waiting.
Cam | la | ooks away, trying to gather her courage.

Finally, she turns to him Pulls an envel ope from her pocket.
It's the DNA analysis letter. Still sealed.

CAM LLA
You didn't open it.
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BEN
Nei t her did you.
CAM LLA
You don't know, do you. Wwo G ace's

fat her is.

Ben | ooks away. Wpes grine fromhis face. Looks back at
Cam | | a.

BEN
| do know.
(tappi ng his heart)
In here. Woever made Grace, |'m

her father. Peri od.

Tears spring into Camlla' s eyes. Tears of a happi ness so
prof ound, she has never | ooked nore radiant.

Ben swal l ows hard. Gently, he takes the envel ope from her
hand. Turns to the incinerator.

He hol ds the envel ope above the flanmes. Looks at Cam || a.

BEN
Ckay?

She sm | es.

CAM LLA
Ckay.

Ben drops the envel ope.
They watch it curl in the fire, blacken, and shrivel to ash.
Cam |l a noves hesitantly a little closer to Ben.

She pulls from her other pocket a fol ded set of docunents.
Opens them The divorce papers.

She hol ds the papers above the flanes. Looks at Ben. Hope
in her eyes.

CAM LLA
Ckay?

His surprise is exceeded only by his joy.

BEN
| do.

Cam |l a beans. Drops the papers. They spiral down into the
fl ames.

She reaches for his hand, holds it tight.
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Ben pulls his wife into his arns. Their kiss is |like comng
hone.

EXT. THE "SPRI G AND THI STLE BAR' - N GHT

Over the door, the sign that reads "THE SPRIG & THI STLE" is
al nost covered by a tenporary one: "BEN & CAM LLA' S. "

I NT. "BEN & CAM LLA' S" - N GHT

Coupl es dance to a rollicking swing nunber fromCamlla and
her band. Above them a banner reads: "HAPPY OPENI NG " The
pl ace is packed, every table full, standing roomonly at the
bar .

G eg shepherds custoners to their table. Near the stage,
Eve works the sound systemcontrols on a m xi ng board,
expertly tweaking volunme and tone.

Ben dances with Gace. |Ignoring the swng beat, he waltzes
with his daughter, cheek to cheek, holding her against his
chest, her feet dangling.

A coupl e boogi es past: Ben's nei ghbor and the Hooter server.
In pride of place on the wall behind the bar, in a gold frane,
is a blowup of the anniversary party photo: Ben with his
arnms around Camilla and Jack, all of themsmling.

A man stands at the far end of the bar, |ooking into the
dregs of his beer. It's Harold, wearing his baggy khak

phot ographer's jacket, and a tired but satisfied smle.

He toasts the photo of Jack, knocks back the |ast of his
beer, and heads out the door.

EXT. AIRSTRIP IN THE M DDLE EAST - DAY

Dust swirls. Runway tarmac cut across a wi de stretch of
desert.

A huge cargo plane sits with its big rear doors | owered,
formng a ranp. Soldiers mll around it unloading crates
into vehicles.

Harol d trudges down the plane' s ranp.

In the distance a man in Arny fatigues strides toward him

As the two nmen neet they "high-five" each other, an exuberant
slap of hands in the air.

The other man is smling Jack O Brien.
FADE QUT.
THE END
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